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Do grego tektonikos, -ê, -ón. Arte de carpinteiro.  

Arte de construir edifícios. Estudo da estrutura 

da crosta terrestre. Placas tectônicas, criadas nas 

zonas de divergência, seu afastamento possibilita 

a explosão do magma.
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F
knjq"fg"kokitcpvgu"nkdcpgugu."Lcokn"Cnocpuwt"Jcffcf"hqk"wo"oÄfk-

eq."rqgvc."etÉvkeq."gpucÉuvc"g"vtcfwvqt"dtcukngktq"swg"vgxg"c"vtclgvÏtkc"

octecfc"rgnc"fk┅ewnfcfg"fqu"etÉvkequ"nkvgt¹tkqu"fg"gpvgpfgtgo"g"

encuuk┅ectgo"uwc"rtqfwÂ½q"rqÄvkec"ｵ"go"tgncÂ½q"uglc"µ"nkvgtcvwtc"dtcukngk-

tc."uglc"µu"uwcu"kp┇wÅpekcu"¹tcdgu0"Rgtuqpcigo"eqpvtqxgtvkfq"g"rqnÅokeq."

q"rqgvc"rwdnkeqw"gpuckqu"nkvgt¹tkqu"g"rqnÉvkequ"fg"hqtoc"tgeqttgpvg"go"

jornais e revistas da grande imprensa, além de realizar traduções para 

grandes editoras � como Record e Brasiliense � pelas quais também 

rwdnkeqw"c"ockqtkc"fg"ugwu"nkxtqu"fg"rqgukc0"Cuuko."Jcffcf"cvwqw"eqoq"

colaborador frequente de revistas como Rcuswko."Fk¹tkq"fg"pqvÉekcu."Hq-

njc"fc"ocpj½."Q"Guvcfq"fg"U½q"Rcwnq e Tgxkuvc"fq"Ctswkxq"Owpkekrcn"fg"

U½q"Rcwnq, foi professor titular de Literatura Brasileira na Universidade 

fg"U½q"Rcwnq"*WUR+."fgw"cwncu"pc"Hcewnfcfg"fg"Hknquq┅c"fg"Tkq"Rtgvq"

g"go"egpvtqu"wpkxgtukv¹tkqu"fg"Dgktwvg"*pq"NÉdcpq+"g"go"Fcocueq"*pc"

UÉtkc+."eqoq"rctvg"fg"woc"okuu½q"q┅ekcn"qticpk¦cfc"rgnq"OkpkuvÄtkq"

fg"TgncÂÑgu"Gzvgtkqtgu"rctc"guvtgkvct"qu"ncÂqu"fq"Dtcukn"eqo"rcÉugu"fq"

Ngxcpvg0"Hqk"q"rtkogktq"c"vtcfw¦kt"Hnqtgu"fq"Ocn, de Charles Baudelaire, 

kpvgitcnogpvg"cq"rqtvwiwÅu."g"kpvtqfw¦kw"cu"qdtcu"fg"OctswÅu"fg"Ucfg"

no Brasil, quando o escritor maldito ainda era proibido de ser vendido 

em livrarias francesas.

Go"ockq"fg"3;::."qu"lqtpcku"dtcukngktqu"swg"pqvkekctco"c"oqtvg"fg"

Jcffcf"eqo"dtgxgu"vgzvqu"tgxgtgpekctco"c"┅iwtc"eqpvtqxgtuc"fq"itcpfg"

kpvgngevwcn"g"ncogpvctco"ugw"itcfcvkxq"guswgekogpvq"rqt"rctvg"fc"etÉvkec0"

Pqu"nkxtqu"fqu"rtkpekrcku"vgÏtkequ"fc"nkvgtcvwtc"pcekqpcn"ｵ"eqoq"CpvÐpkq"

E¼pfkfq."Cnhtgfq"Dquk"qw"Cht¼pkq"Eqwvkpjq"ｵ"j¹"ekvcÂÑgu"c"tgurgkvq"fc"

korqtv¼pekc"fg"uwcu"vtcfwÂÑgu"g"guvwfqu"etÉvkequ0"Pq"gpvcpvq."uwc"rtqfw-

Â½q"rqÄvkec"Ä"vczcfc."htgswgpvgogpvg."fg"ｺrctcfqzcnｻ"qw"ｺkpencuuk┅e¹xgnｻ="

fg"ｺrcuucfkuvcｻ"g."cq"oguoq"vgorq."ｺkoqtcnｻ0"

Fg"hcvq."j¹"wo"curgevq"codkxcngpvg"pc"vtclgvÏtkc"fq"rqgvc."pc"og-

fkfc"go"swg."pq"¼odkvq"fc"etÉvkec."ugw"rqukekqpcogpvq"ug"crtqzkoqw"

de correntes vanguardistas como os Noigandres, enquanto na poesia 

gng"vkpjc"wo"kfgcn"qtvqfqzq."rgnq"ogpqu"pq"swg"fk¦"tgurgkvq"µu"swguvÑgu"

formais. Porém, esse aspecto tradicional é contraposto por impulsos de 

transgressão, quando o poeta versa, por exemplo, sobre o erotismo de 

dgfwÉpcu."cocpvgu"hcpvcuociÏtkecu"g"uqdtg"qu"jÉogpu"fcu"xktigpu‘ｵ"

vgocu"tgeqttgpvgu"go"uwc"rqgukc0"Eqphqtog"qdugtxcfq"rqt"etÉvkequ"eqoq"

Kxcp"Lwpswgktc."guuc"eqpvtcrqukÂ½q"fqvc"qu"rqgocu"fg"Jcffcf"fg"woc"

guvtcpjg¦c"g"fg"wo"ect¹vgt"rctcfqzcn."eqoq"ceqpvgeg"eqo"q"rqgoc"

�Gttc."pc"cneqxc."wo"ejgktq"fg"cnoÉuect"g"e¼phqtcｻ."de Cnmcoct."c"okpjc"

cocpvg."

eqo"cu"tkocu"*e¼phqtc"1"¼phqtc."pkxquq"1"jctoqpkquq."vtcpurctgeg"1"
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Pc"jqtc"go"swg"crctgegtgu.

fg"ectc"rqtq

rqt"swg"vg"ejcoq."rqt"swg"vg"kornqtq.

j½q"fg"lqttct"rtc¦gtgu#

Qu"ogwu"rÏtqu"ugt½q"kiwcku

fg"vcÂcu"htcvgtpcku0

Ck#"Cocfq."jcwtkt¹u."pc"qtikc"ocku"gpqtog.

q"xkpjq"fg"nqwewtc"swg"go"ogw"eqtrq"fqtog#

Xgo."ogw"cocpvg."xgo#"Ogw"eqtrq"Ä"¼phqtc.

ogw"ucpiwg"Ä"xkpjq.

gttc."pc"cneqxc."wo"ejgktq"fg"cnoÉuect"g"e¼phqtc0
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knjq"fg"kokitcpvgu"nkdcpgugu."Lcokn"Cnocpuwt"Jcffcf"hqk"wo"oÄfk

eq."rqgvc."etÉvkeq."gpucÉuvc"g"vtcfwvqt"dtcukngktq"swg"vgxg"c"vtclgvÏtkc"

octecfc"rgnc"fk┅ewnfcfg"fqu"etÉvkequ"nkvgt¹tkqu"fg"gpvgpfgtgo"g"

encuuk┅ectgo"uwc"rtqfwÂ½q"rqÄvkec"ｵ"go"tgncÂ½q"uglc"µ"nkvgtcvwtc"dtcukngk

tc."uglc"µu"uwcu"kp┇wÅpekcu"¹tcdgu0"Rgtuqpcigo"eqpvtqxgtvkfq"g"rqnÅokeq."

q"rqgvc"rwdnkeqw"gpuckqu"nkvgt¹tkqu"g"rqnÉvkequ"fg"hqtoc"tgeqttgpvg"go"

rwdnkeqw"c"ockqtkc"fg"ugwu"nkxtqu"fg"rqgukc0"Cuuko."Jcffcf"cvwqw"eqoq"

Rcuswko."Fk¹tkq"fg"pqvÉekcu."Hq

njc"fc"ocpj½."Q"Guvcfq"fg"U½q"Rcwnq Tgxkuvc"fq"Ctswkxq"Owpkekrcn"fg"

U½q"Rcwnq

fg"U½q"Rcwnq"*WUR+."fgw"cwncu"pc"Hcewnfcfg"fg"Hknquq┅c"fg"Tkq"Rtgvq"

g"go"egpvtqu"wpkxgtukv¹tkqu"fg"Dgktwvg"*pq"NÉdcpq+"g"go"Fcocueq"*pc"

UÉtkc+."eqoq"rctvg"fg"woc"okuu½q"q┅ekcn"qticpk¦cfc"rgnq"OkpkuvÄtkq"

fg"TgncÂÑgu"Gzvgtkqtgu"rctc"guvtgkvct"qu"ncÂqu"fq"Dtcukn"eqo"rcÉugu"fq"

Ngxcpvg0"Hqk"q"rtkogktq"c"vtcfw¦kt"Hnqtgu"fq"Ocn

kpvgitcnogpvg"cq"rqtvwiwÅu."g"kpvtqfw¦kw"cu"qdtcu"fg"OctswÅu"fg"Ucfg"

Go"ockq"fg"3;::."qu"lqtpcku"dtcukngktqu"swg"pqvkekctco"c"oqtvg"fg"

Jcffcf"eqo"dtgxgu"vgzvqu"tgxgtgpekctco"c"┅iwtc"eqpvtqxgtuc"fq"itcpfg"

kpvgngevwcn"g"ncogpvctco"ugw"itcfcvkxq"guswgekogpvq"rqt"rctvg"fc"etÉvkec0"

Pqu"nkxtqu"fqu"rtkpekrcku"vgÏtkequ"fc"nkvgtcvwtc"pcekqpcn"ｵ"eqoq"CpvÐpkq"

E¼pfkfq."Cnhtgfq"Dquk"qw"Cht¼pkq"Eqwvkpjq"ｵ"j¹"ekvcÂÑgu"c"tgurgkvq"fc"

korqtv¼pekc"fg"uwcu"vtcfwÂÑgu"g"guvwfqu"etÉvkequ0"Pq"gpvcpvq."uwc"rtqfw

Â½q"rqÄvkec"Ä"vczcfc."htgswgpvgogpvg."fg"ｺrctcfqzcnｻ"qw"ｺkpencuuk┅e¹xgnｻ="

fg"ｺrcuucfkuvcｻ"g."cq"oguoq"vgorq."ｺkoqtcnｻ0"

Fg"hcvq."j¹"wo"curgevq"codkxcngpvg"pc"vtclgvÏtkc"fq"rqgvc."pc"og

fkfc"go"swg."pq"¼odkvq"fc"etÉvkec."ugw"rqukekqpcogpvq"ug"crtqzkoqw"

gng"vkpjc"wo"kfgcn"qtvqfqzq."rgnq"ogpqu"pq"swg"fk¦"tgurgkvq"µu"swguvÑgu"

dgfwÉpcu."cocpvgu"hcpvcuociÏtkecu"g"uqdtg"qu"jÉogpu"fcu"xktigpu‘ｵ"

vgocu"tgeqttgpvgu"go"uwc"rqgukc0"Eqphqtog"qdugtxcfq"rqt"etÉvkequ"eqoq"

Kxcp"Lwpswgktc."guuc"eqpvtcrqukÂ½q"fqvc"qu"rqgocu"fg"Jcffcf"fg"woc"

guvtcpjg¦c"g"fg"wo"ect¹vgt"rctcfqzcn."eqoq"ceqpvgeg"eqo"q"rqgoc"

Gttc."pc"cneqxc."wo"ejgktq"fg"cnoÉuect"g"e¼phqtcｻ." Cnmcoct."c"okpjc"

cocpvg."primeira obra poética do autor. Nesses versos, a preocupação 

eqo"cu"tkocu"*e¼phqtc"1"¼phqtc."pkxquq"1"jctoqpkquq."vtcpurctgeg"1"

rctgeg."ucitcfq"1"fguhqnjcfq."gvgtpc"1"vcdgtpc"gve0+"cpvciqpk¦c"eqo"cu"

imagens pouco comportadas que o poema evoca: um gerânio desfo-

lhado, gozo de esteta e de animal, corpo que é uma taça que referve e 

a orgia eterna na taberna: 

Gttc."pc"cneqxc."wo"ejgktq"fg"cnoÉuect"g"e¼phqtc000

Q"ogw"eqtrq"pkxquq.

pguvg"oqogpvq."quvgpvc."q"eqpvqtpq"jctoqpkquq.

q"eqpvqtpq"ocipÉ┅eq"fg"woc"¼phqtc#

Pc"¼phqtc"fq"ogw"eqtrq"q"ucpiwg"vtcpurctgeg

eqoq"ug"hquug"q"xkpjq"fg"wo"e¹nkz"ucitcfq0

Fg"tqucndgpvg."c"okpjc"ectpg"cvÄ"rctgeg

ngxg."fc"vtcoc"fg"wo"igt¼pkq"fguhqnjcfq000

Feito para o teu gôso

fg"guvgvc"g"fg"cpkocn.

meu corpo teporoso

é"gwtÉvokeq"g"pgxcfq."Ä"guvgncpvg"g"cphqtcn#

É woc"¼phqtc"q"ogw"eqtrq#"G"Ä"xqnwvwquq"q"xkpjq

swg"gurwoglc."tghgtxg"pc"vcÂc"swg"gw"uqw#

*000+

Pc"jqtc"go"swg"crctgegtgu.

fg"ectc"rqtq

rqt"swg"vg"ejcoq."rqt"swg"vg"kornqtq.

j½q"fg"lqttct"rtc¦gtgu#

Qu"ogwu"rÏtqu"ugt½q"kiwcku

a bocais

fg"vcÂcu"htcvgtpcku0

Ck#"Cocfq."jcwtkt¹u."pc"qtikc"ocku"gpqtog.

q"xkpjq"fg"nqwewtc"swg"go"ogw"eqtrq"fqtog#

É longa a tua ausência assim como um caminho!

Xgo."ogw"cocpvg."xgo#"Ogw"eqtrq"Ä"¼phqtc.

ogw"ucpiwg"Ä"xkpjq.

gttc."pc"cneqxc."wo"ejgktq"fg"cnoÉuect"g"e¼phqtc0
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C"qtikc"uglc"gvgtpc#

Cocpvg"xgo"c"oko#"̨"c"jqtc"fc"vcdgtpc#"1

Vgpfq"go"eqpvc"q"jkuvÏtkeq"ogpekqpcfq."guvg"ctvkiq"rtgvgpfg"fgnk-

near a trajetória intelectual do poeta, apontando suas passagens e con-

vtcfkÂÑgu"eqo"qu"oqxkogpvqu"nkvgt¹tkqu"dtcukngktqu"ｵ"fqu"cpqu"3;52"cqu"

3;:2"ｵ"g"cdqtfct"uwc"tgncÂ½q"eqo"cniwocu"nkicu"nkvgt¹tkcu"¹tcdgu"swg"ug"

hqtoctco"pc"ekfcfg"fg"U½q"Rcwnq0"

CONTRADIÇÕES COM O MODERNISMO

Pcuekfq"pc"ekfcfg"fg"U½q"Rcwnq"go"3;36."Jcffcf"gtc"┅njq"fq"eq-

ogtekcpvg"Ognjgp"Jcffcf"g"fc"rtqhguuqtc"Ucfc"Mjqwtk"Jcffcf"swg."

cq"kokitct"cq"rcÉu"pq"┅pcn"fq"uÄewnq"ZKZ."hwpfqw"wo"lqtpcn"hgokpkuvc"

xqnvcfq"µ"eqowpkfcfg"¹tcdg"kpuvcncfc"pc"ekfcfg0"OÄfkeq"fg"hqtocÂ½q‘ｵ"

carreira que, segundo ele, seguiu pela vontade de ascensão social da 

hcoÉnkc"ｵ"rwdnkeqw"fg¦"nkxtqu"fg"rqgukc."hg¦"ocku"fg"52"vtcfwÂÑgu"rctc"q"

rqtvwiwÅu"fg"qdtcu"fq"htcpeÅu."¹tcdg"g"kpinÅu."qticpk¦qw"42"cpvqnqikcu."

cnÄo"fg"qwvtqu"gpuckqu"g"guvwfqu"etÉvkequ"uqdtg"nkvgtcvwtc0"Go"ugw"gurÏnkq"

j¹."ckpfc."q"ocpwuetkvq"kpÄfkvq"fg"wo"nkxtq"fg"uqpgvqu."cnÄo"fq"ugiwpfq"

xqnwog"fq"swg"ugtkc"woc"vtknqikc"fg";22"r¹ikpcu"guetkvc"go"htcpeÅu"g"fc"

qual somente a primeira parte foi publicada.

Eqo"ogvcfg"fc"qdtc"rqÄvkec"guetkvc"gpvtg"3;57"g"3;73."Jcffcf"rct-

vkekrqw"cvkxcogpvg"fcu"fkuewuuÑgu"c"tgurgkvq"fqu"pqxqu"kfgcku"nkvgt¹tkqu"

hqtowncfqu"rctc"fkuewvkt"q"ngicfq"fc"Ugocpc"fg"Ctvg"Oqfgtpc"fg"3;440"

EtÉvkequ"eqoq"Cnegw"Coqtquq"Nkoc"g"UÄtikq"Oknnkgv"eqpeqtfco"swg"c"

primeira etapa moderna da poesia brasileira prevaleceu entre os anos 

3;44"g"3;52."swcpfq"qu"ctvkuvcu"dwuecxco"tgxqnwÂÑgu"guvÄvkecu"rctc"ug"

libertarem dos modelos do classicismo20"L¹"c"rctvkt"fg"3;52."qu"rqgvcu"

se movimentaram para superar as fórmulas criadas na etapa anterior e o 

rgtÉqfq"Ä"octecfq"rqt"wo"ect¹vgt"fg"vtcpukÂ½q."swg"ug"eqpuqnkfqw"eqo"q"

guvcdgngekogpvq"fqu"kfgcku"fc"IgtcÂ½q"fg"67."qw"Pgqoqfgtpkuoq."eqp-

hqtog"fgpqokpcÂ½q"fg"Nkoc0"Rctc"q"etÉvkeq."j¹"woc"eqpvkpwkfcfg"gpvtg"

as fases poéticas. No entanto, se comparado ao Modernismo, o Neomo-

dernismo é um movimento mais global do que pessoal, mais anônimo do 

swg"ectkuo¹vkeq."ocku"kpfg┅pkfq"fq"swg"eqpuekgpvg."cnÄo"fg"cfxqict"rqt"

valores eternos e não modernos, de maneira que o �egpvtq"fc"itcxkfcfg"

*fc"rqgukc+"ug"fgunqec"fq"vgorq"rctc"c"pcvwtg¦cｻ30"L¹"qu"xgtuqu"hgkvqu"uqd"

qu"kfgcku"fc"IgtcÂ½q"fg"67"u½q"ectcevgtk¦cfqu"rgnc"xqnvc"c"egtvq"vkrq"fg"

formalismo e motivações existenciais. 

Pq"¼odkvq"fguucu"fkuewuuÑgu."Jcffcf"rwdnkeqw."go"3;57."Cnmcoct."

."ugw"rtkogktq"nkxtq"fg"rqgocu0"C"qdtc"eqodkpc"wo"

kocikp¹tkq"qtkgpvcnkuvc"µ"guvÄvkec"rctpcukcpc"g"hqk"ejcocfc."cq"ogu

QtcÂÑgu"Pgitcu."fg"3;59."nkxtq"

rtgokcfq"rgnc"Cecfgokc"Dtcukngktc"fg"Ngvtcu"*CDN+."q"rqgvc"rcuuc"c"ug"

xcngt"fc"nkdgtfcfg"oqfgtpc"g"c"kpukpwct"rtgqewrcÂÑgu"uqekcku"g"rqnÉvkecu0"

Eqo"q"nkxtq."q"rqgvc"c┅toqw"swg"fgkzqw"fg"ｺ*000+"

wodkiq"g"rcuuqw"c"fgdtwÂct/ug"uqdtg"q"itcpfg"owpfq"g"ugwu"rtqdngocuｻ ."

cnkpjcpfq/ug"µ"vgpfÅpekc"fg"rqgukc"uqekcn"swg"octeqw"c"rqgukc"pcekqpcn"

pc"fÄecfc"fg"3;520"Rwdnkecfqu"rgnc"Nkxtctkc"Gfkvqtc"Tgeqtf."qu"xgtuqu"

Gw"swg"qwxk"qu"jqogpu"vqfqu=

gw"swg"vtciq"cu"tgvkpcu"ejgkcu."rqxqcfcu"fg"uwcu"eqpvqtuÑgu."fg"uwcu"

etkurcÂÑgu=

gw"swg"vtciq"cu"tgvkpcu"fg"hwpguvcu"xkuÑgu="

gw"swg"cpfgk"eqo"gngu"rtqoÉuewq"go"ogkq"µu"uwcu"ngrtcu"g"cqu"ugwu"nqfqu=

gw"swg"xk"qu"dtcÂqu"cttgrkcfqu"eqoq"gurcfcu

*000+

Gw"swgtq"swg"q"Ecpvq"cwfcekquq"fq"Ctvkuvc

vgpjc"q"guvtkfqt.

c┇kvq

g"¹urgtq

swg"xgo"fq"cvtkvq"fq"cÂq"eqo"q"cÂq0

*000+"

Pc"fÄecfc"fg"3;62."cnÄo"fg"guvtgct"eqoq"etÉvkeq"g"vtcfwvqt."Lcokn"

guetgxgw"fqku"qwvtqu"nkxtqu"fg"rqgukc."ewlqu"kocikp¹tkqu"nÉtkequ"iktco"

go"vqtpq"fqu"gkzqu"vgo¹vkequ"etkcfqu"pcu"qdtcu"kpcwiwtcku0"Cuuko."fg"

Rqgocu"ｵ"QtcÂÑgu"tqzcu"ｵ"Pqxcu"qtcÂÑgu"pgitcu"ｵ"

QtcÂÑgu"xgtognjcu."rwdnkecfc"go"3;66"rqt"GfkÂÑgu"Ewnvwtc0"Pgnc."ucÉtco"

xgtuqu"swg"gxqeco"dgfwÉpcu"¹tcdgu."cnÄo"fg"qwvtqu"tgrngvqu"fg"rgtuq

Ecpvq"gngiÉceq"go"nqwxqt"fc"cocfc<

C"dgo"cocfc"Ä"rwtc."rwtc000

[1] HADDAD, 1938, p. 91.

[2] LIMA, 1959, p. 120.

[3] LIMA, 1959, p. 108.



53JAMIL ALMANSUR HADDAD, UM POETA À DERIVA _ CHRISTINA DE QUEIROZ

C"qtikc"uglc"gvgtpc#

Cocpvg"xgo"c"oko#"̨"c"jqtc"fc"vcdgtpc#"

Vgpfq"go"eqpvc"q"jkuvÏtkeq"ogpekqpcfq."guvg"ctvkiq"rtgvgpfg"fgnk

vtcfkÂÑgu"eqo"qu"oqxkogpvqu"nkvgt¹tkqu"dtcukngktqu"ｵ"fqu"cpqu"3;52"cqu"

3;:2"ｵ"g"cdqtfct"uwc"tgncÂ½q"eqo"cniwocu"nkicu"nkvgt¹tkcu"¹tcdgu"swg"ug"

hqtoctco"pc"ekfcfg"fg"U½q"Rcwnq0"

Pcuekfq"pc"ekfcfg"fg"U½q"Rcwnq"go"3;36."Jcffcf"gtc"┅njq"fq"eq

ogtekcpvg"Ognjgp"Jcffcf"g"fc"rtqhguuqtc"Ucfc"Mjqwtk"Jcffcf"swg."

cq"kokitct"cq"rcÉu"pq"┅pcn"fq"uÄewnq"ZKZ."hwpfqw"wo"lqtpcn"hgokpkuvc"

xqnvcfq"µ"eqowpkfcfg"¹tcdg"kpuvcncfc"pc"ekfcfg0"OÄfkeq"fg"hqtocÂ½q‘ｵ"

hcoÉnkc"ｵ"rwdnkeqw"fg¦"nkxtqu"fg"rqgukc."hg¦"ocku"fg"52"vtcfwÂÑgu"rctc"q"

rqtvwiwÅu"fg"qdtcu"fq"htcpeÅu."¹tcdg"g"kpinÅu."qticpk¦qw"42"cpvqnqikcu."

cnÄo"fg"qwvtqu"gpuckqu"g"guvwfqu"etÉvkequ"uqdtg"nkvgtcvwtc0"Go"ugw"gurÏnkq"

j¹."ckpfc."q"ocpwuetkvq"kpÄfkvq"fg"wo"nkxtq"fg"uqpgvqu."cnÄo"fq"ugiwpfq"

xqnwog"fq"swg"ugtkc"woc"vtknqikc"fg";22"r¹ikpcu"guetkvc"go"htcpeÅu"g"fc"

Eqo"ogvcfg"fc"qdtc"rqÄvkec"guetkvc"gpvtg"3;57"g"3;73."Jcffcf"rct

vkekrqw"cvkxcogpvg"fcu"fkuewuuÑgu"c"tgurgkvq"fqu"pqxqu"kfgcku"nkvgt¹tkqu"

hqtowncfqu"rctc"fkuewvkt"q"ngicfq"fc"Ugocpc"fg"Ctvg"Oqfgtpc"fg"3;440"

EtÉvkequ"eqoq"Cnegw"Coqtquq"Nkoc"g"UÄtikq"Oknnkgv"eqpeqtfco"swg"c"

3;44"g"3;52."swcpfq"qu"ctvkuvcu"dwuecxco"tgxqnwÂÑgu"guvÄvkecu"rctc"ug"

0"L¹"c"rctvkt"fg"3;52."qu"rqgvcu"

rgtÉqfq"Ä"octecfq"rqt"wo"ect¹vgt"fg"vtcpukÂ½q."swg"ug"eqpuqnkfqw"eqo"q"

guvcdgngekogpvq"fqu"kfgcku"fc"IgtcÂ½q"fg"67."qw"Pgqoqfgtpkuoq."eqp

hqtog"fgpqokpcÂ½q"fg"Nkoc0"Rctc"q"etÉvkeq."j¹"woc"eqpvkpwkfcfg"gpvtg"

swg"ectkuo¹vkeq."ocku"kpfg┅pkfq"fq"swg"eqpuekgpvg."cnÄo"fg"cfxqict"rqt"

egpvtq"fc"itcxkfcfg"

*fc"rqgukc+"ug"fgunqec"fq"vgorq"rctc"c"pcvwtg¦cｻ 0"L¹"qu"xgtuqu"hgkvqu"uqd"

qu"kfgcku"fc"IgtcÂ½q"fg"67"u½q"ectcevgtk¦cfqu"rgnc"xqnvc"c"egtvq"vkrq"fg"

Pq"¼odkvq"fguucu"fkuewuuÑgu."Jcffcf"rwdnkeqw."go"3;57."Cnmcoct."

a minha amante."ugw"rtkogktq"nkxtq"fg"rqgocu0"C"qdtc"eqodkpc"wo"

kocikp¹tkq"qtkgpvcnkuvc"µ"guvÄvkec"rctpcukcpc"g"hqk"ejcocfc."cq"ogu-

mo tempo, de passadista e imoral. Com QtcÂÑgu"Pgitcu."fg"3;59."nkxtq"

rtgokcfq"rgnc"Cecfgokc"Dtcukngktc"fg"Ngvtcu"*CDN+."q"rqgvc"rcuuc"c"ug"

xcngt"fc"nkdgtfcfg"oqfgtpc"g"c"kpukpwct"rtgqewrcÂÑgu"uqekcku"g"rqnÉvkecu0"

Eqo"q"nkxtq."q"rqgvc"c┅toqw"swg"fgkzqw"fg"ｺ*000+"contemplar o próprio 

wodkiq"g"rcuuqw"c"fgdtwÂct/ug"uqdtg"q"itcpfg"owpfq"g"ugwu"rtqdngocuｻ4."

cnkpjcpfq/ug"µ"vgpfÅpekc"fg"rqgukc"uqekcn"swg"octeqw"c"rqgukc"pcekqpcn"

pc"fÄecfc"fg"3;520"Rwdnkecfqu"rgnc"Nkxtctkc"Gfkvqtc"Tgeqtf."qu"xgtuqu"

foram gestados durante os primeiros anos de atividade como médico, 

contendo imagens de artérias, leprosos, nervos, hemoptises, tubercu-

losos, sangue e chagas. 

Gw"swg"qwxk"qu"jqogpu"vqfqu=

gw"swg"vtciq"cu"tgvkpcu"ejgkcu."rqxqcfcu"fg"uwcu"eqpvqtuÑgu."fg"uwcu"

etkurcÂÑgu=

gw"swg"vtciq"cu"tgvkpcu"fg"hwpguvcu"xkuÑgu="

gw"swg"cpfgk"eqo"gngu"rtqoÉuewq"go"ogkq"µu"uwcu"ngrtcu"g"cqu"ugwu"nqfqu=

gw"swg"xk"qu"dtcÂqu"cttgrkcfqu"eqoq"gurcfcu

*000+

Gw"swgtq"swg"q"Ecpvq"cwfcekquq"fq"Ctvkuvc

vgpjc"q"guvtkfqt.

o grito

c┇kvq

g"¹urgtq

swg"xgo"fq"cvtkvq"fq"cÂq"eqo"q"cÂq0

*000+"5

Pc"fÄecfc"fg"3;62."cnÄo"fg"guvtgct"eqoq"etÉvkeq"g"vtcfwvqt."Lcokn"

guetgxgw"fqku"qwvtqu"nkxtqu"fg"rqgukc."ewlqu"kocikp¹tkqu"nÉtkequ"iktco"

go"vqtpq"fqu"gkzqu"vgo¹vkequ"etkcfqu"pcu"qdtcu"kpcwiwtcku0"Cuuko."fg"

um lado, ele seguiu explorando a atmosfera de fêmeas fantasmagóricas, 

principalmente na obra Rqgocu"ｵ"QtcÂÑgu"tqzcu"ｵ"Pqxcu"qtcÂÑgu"pgitcu"ｵ"

QtcÂÑgu"xgtognjcu."rwdnkecfc"go"3;66"rqt"GfkÂÑgu"Ewnvwtc0"Pgnc."ucÉtco"

xgtuqu"swg"gxqeco"dgfwÉpcu"¹tcdgu."cnÄo"fg"qwvtqu"tgrngvqu"fg"rgtuq-

nagens femininas que vêm de outros mundos para seduzir o poeta com 

seus encantos funéreos, como no Ecpvq"gngiÉceq"go"nqwxqt"fc"cocfc<

C"dgo"cocfc"Ä"rwtc."rwtc000

tem a brancura

[4] Cf. “Aramis Villarch entrevista 

Jamil Almansur Haddad” – Dispo-

nível em http://www.millarch.org/

audio/jamil-almansur-haddad?pa-

ge=38 – acesso em 20/4/2015.

[5] HADDAD, 1939, p.7.
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fqu"dtcpequ"eÉtkqu"nqpiqu"swgkocpfq"pcu"gecu000

tem a brancura

fc"ugrwnvwtc000

C"dgo"cocfc"Ä"enctc."enctc000

J¹."go"ugw"qnjct"ekpÄtgq.

c"enctkfcfg"vtkuvg

fqu"hqiqu/h¹vwqu"fq"egokvÄtkq0

C"dgo/cocfc"Ä"ejgkc"fg"ctqocu

vcn"eqoq"c"ecorc"fc"igpvg"jwoknfg.

ugo"nqwucu"pgo"ngigpfcu.

ocu"swg"ug"gpejg"fg"┇qtgu"pc"rtkocxgtc000

C"dgo/cocfc"Ä"ejgkc"fg"nw¦"kp┅pkvc

vcn"eqoq"cu"twÉpcu

swg"q"nwct"jcdkvc000

C"dgo/cocfc"Ä"ejgkc"fg"uknÅpekqu000

Gpvtc/ug"go"ugw"coqt."fkxkpc"cnoc.

eqoq"ug"c"igpvg"gpvtcuug"pc"pgetÏrqng"ecnoc000"6

Rtkocxgtc"pc"Hncpftgu."fg"3;6:."eqoq"q"rtÏrtkq"pqog"uwigtg."fkcnqic"

eqo"c"kocigo"fc"Gwtqrc"fgxcuvcfc"rgnc"Ugiwpfc"Iwgttc"Owpfkcn."g"cu"

rtgqewrcÂÑgu"ug"xqnvco"cqu"fkhgtgpvgu"rcÉugu"chgvcfqu"rgnq"eqp┇kvq"inq-

bal, como ocorre em Nkvcpkc"fc"HtcpÂc."Dcncfc"Nqpftkpc."Pcvcn"go"Dgtnko 

e o Rqgoc"fc"cpiÖuvkc"fc"Kv¹nkc."em que a destruição das cidades italianas 

Ä"ncogpvcfc"rqt"guv¹vwcu"swg"ug"ngxcpvco"fqu"vÖownqu."µ"ogkc/pqkvg0"

Nesses versos, Julietas recobram vida para mostrar o nwvq"hcvcn"swg"c"Owuc"

p½q"fguetgxg."apaziguando dores e agonias e estancando a violência que 

fez q"o¹toqtg"fcu"ekfcfgu"ejqtct"ucpiwg<"

Eqpvco"swg"µ"ogkc/pqkvg."cq"nwct."go"Xgtqpc

swg"q"Ádige."uqpqngpvq"g"rgpucvkxq."eqtvc

j¹"wo"xwnvq"fg"ownjgt"swg"q"vÖownq"cdcpfqpc<

Lwnkgvc"xgo"ejqtct"oguoq"fgrqku"fg"oqtvc0

Eqpvco"pcu"jqtcu"oqtvcu"swg"c"xcic"Xgpg¦c

vgo"ugw"ct"kpwpfcfq"fg"ecpÂÑgu"fqtkfcu000

G"q"ecpcn"ekuoctgpvq"rgpuc"eqo"egtvg¦c

swg"swgtgo"pcwhtcict"cu"iÐpfqncu"uwkekfcu000

Eqpvco"fcu"ecvgftcku."swg"egtvq"tgegdgtco

fc"cpiÖuvkc"g"fq"kphqtvÖpkq"q"ocku"rgpquq"fqvg.

swg"pcu"pcxgu"cwiwuvcu"gorcnkfgegtco.

rtkpekrkcpfq"c"tg¦ct"pc"jqtc"pqvwtpc.

rgnc"Kv¹nkc"uqodtkc."c"Kv¹nkc"vcekvwtpc.

qu"ucpvqu"koqtvcku"fg"Dwqpcttqvvk0

Cu"fqtgu"eqoq"hgtgo#"Cu"ejcicu"eqoq"itkvco#

Rcktc"pq"ct"fguqncfq"c"xq¦"fcu"pquvcnikcu0

Cu"xq¦gu"fg"Dgnkpk"g"Xgtfk"tguuwuekvco

rctc"cdchct"c"xq¦"fcu"ciqpkcu0

G"q"eÄw"fc"Kv¹nkc"Ä"c¦wn#"Ocu"swg"korqtvco"ciqtc

qu"hwniqtgu"fc"vctfg"g"cu"oÖukecu"fc"cwtqpcA

Swg"korqtvc"c"pwxgo"cnxc"qw"swg"ug"htcplc"fg"qwtq.

ug"c"pwxgo"xck"ugt"ejwxc"g"pq"eÄw"fg"coctcpvq

"f¹"c"kortguu½q"fg"ugt"q"godtk½q"fq"ejqtq.

c"ugogpvg"pquv¹nikec"fq"rtcpvqA

Eqoq"rctc"cvgpwct"c"itcpfg"uqodtc"gurguuc.

guug"nwvq"hcvcn"swg"c"Owuc"p½q"fguetgxg0

qu"Cnrgu"owkvq"cnÄo"eqtqco"c"ecdgÂc

fc"ocku"koqttgfqwtc"g"cnxkpkvgpvg"pgxg0

Nciqu"fc"Dgnc"Kv¹nkc#"Q"Rkcpq."q"Kftq."q"Eqoq.

q"Ictfc"swg"uqttk."q"Nwicpq"swg"tg¦c.

q"Oqpvqthcpq"c¦wn000" "nciqu"u½q"eqoq

"n¹itkocu"fqtkfcu"swg"c"Kv¹nkc"tgrtg¦c0

G"rgnc"Kuqnc"Ocftg"uqvwtpc"g"uqpqtc

fcu"xq¦gu"xktikpcku"swg"ejqtco"rgnqu"pqkxqu.

go"xg¦"fcu"cuuwegpcu"nÉtkecu"fg"qwvtqtc

┇qtguego"nÉtkqu"tqzqu."ekrtguvgu"g"iqkxqu0

Pqu"owugwu"qpfg"j¹"guvcvwcu"g"dtcpeqt"gzcpiwg.

qpfg"q"ukngpekq."┇qt"fg"uqodtc"g"qecuq."ogftc.

"o¹toqtgu"fc"Kv¹nkc"ejqtco"ucpiwg.

pc"jqtc"go"swg"qu"jqogpu"ug"hc¦go"fg"rgftc0

L¹"go"C"Nwc"fq"Tgoqtuq."fg"3;73."eqpukfgtcfq"ｺuwttgcnkuvcｻ"rgnq"

rtÏrtkq"cwvqt."rtgxcngeg"wo"kocikp¹tkq"fg"fgnÉtkqu"qduewtqu"g"xgtuqu"

[6] HADDAD, 1943, p. 21.
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fqu"dtcpequ"eÉtkqu"nqpiqu"swgkocpfq"pcu"gecu000

fc"ugrwnvwtc000

C"dgo"cocfc"Ä"enctc."enctc000

J¹."go"ugw"qnjct"ekpÄtgq.

c"enctkfcfg"vtkuvg

fqu"hqiqu/h¹vwqu"fq"egokvÄtkq0

C"dgo/cocfc"Ä"ejgkc"fg"ctqocu

vcn"eqoq"c"ecorc"fc"igpvg"jwoknfg.

ugo"nqwucu"pgo"ngigpfcu.

ocu"swg"ug"gpejg"fg"┇qtgu"pc"rtkocxgtc000

C"dgo/cocfc"Ä"ejgkc"fg"nw¦"kp┅pkvc

vcn"eqoq"cu"twÉpcu

swg"q"nwct"jcdkvc000

C"dgo/cocfc"Ä"ejgkc"fg"uknÅpekqu000

Gpvtc/ug"go"ugw"coqt."fkxkpc"cnoc.

eqoq"ug"c"igpvg"gpvtcuug"pc"pgetÏrqng"ecnoc000"

Rtkocxgtc"pc"Hncpftgu."fg"3;6:."eqoq"q"rtÏrtkq"pqog"uwigtg."fkcnqic"

eqo"c"kocigo"fc"Gwtqrc"fgxcuvcfc"rgnc"Ugiwpfc"Iwgttc"Owpfkcn."g"cu"

rtgqewrcÂÑgu"ug"xqnvco"cqu"fkhgtgpvgu"rcÉugu"chgvcfqu"rgnq"eqp┇kvq"inq

Nkvcpkc"fc"HtcpÂc."Dcncfc"Nqpftkpc."Pcvcn"go"Dgtnko

Rqgoc"fc"cpiÖuvkc"fc"Kv¹nkc."

Ä"ncogpvcfc"rqt"guv¹vwcu"swg"ug"ngxcpvco"fqu"vÖownqu."µ"ogkc/pqkvg0"

nwvq"hcvcn"swg"c"Owuc"

p½q"fguetgxg."

q"o¹toqtg"fcu"ekfcfgu"ejqtct"ucpiwg<"

Eqpvco"swg"µ"ogkc/pqkvg."cq"nwct."go"Xgtqpc

swg"q" ."uqpqngpvq"g"rgpucvkxq."eqtvc

j¹"wo"xwnvq"fg"ownjgt"swg"q"vÖownq"cdcpfqpc<

Lwnkgvc"xgo"ejqtct"oguoq"fgrqku"fg"oqtvc0

Eqpvco"pcu"jqtcu"oqtvcu"swg"c"xcic"Xgpg¦c

vgo"ugw"ct"kpwpfcfq"fg"ecpÂÑgu"fqtkfcu000

G"q"ecpcn"ekuoctgpvq"rgpuc"eqo"egtvg¦c

swg"swgtgo"pcwhtcict"cu"iÐpfqncu"uwkekfcu000

Eqpvco"fcu"ecvgftcku."swg"egtvq"tgegdgtco

fc"cpiÖuvkc"g"fq"kphqtvÖpkq"q"ocku"rgpquq"fqvg.

swg"pcu"pcxgu"cwiwuvcu"gorcnkfgegtco.

rtkpekrkcpfq"c"tg¦ct"pc"jqtc"pqvwtpc.

rgnc"Kv¹nkc"uqodtkc."c"Kv¹nkc"vcekvwtpc.

qu"ucpvqu"koqtvcku"fg"Dwqpcttqvvk0

Cu"fqtgu"eqoq"hgtgo#"Cu"ejcicu"eqoq"itkvco#

Rcktc"pq"ct"fguqncfq"c"xq¦"fcu"pquvcnikcu0

Cu"xq¦gu"fg"Dgnkpk"g"Xgtfk"tguuwuekvco

rctc"cdchct"c"xq¦"fcu"ciqpkcu0

G"q"eÄw"fc"Kv¹nkc"Ä"c¦wn#"Ocu"swg"korqtvco"ciqtc

qu"hwniqtgu"fc"vctfg"g"cu"oÖukecu"fc"cwtqpcA

Swg"korqtvc"c"pwxgo"cnxc"qw"swg"ug"htcplc"fg"qwtq.

ug"c"pwxgo"xck"ugt"ejwxc"g"pq"eÄw"fg"coctcpvq

ela"f¹"c"kortguu½q"fg"ugt"q"godtk½q"fq"ejqtq.

c"ugogpvg"pquv¹nikec"fq"rtcpvqA

Eqoq"rctc"cvgpwct"c"itcpfg"uqodtc"gurguuc.

guug"nwvq"hcvcn"swg"c"Owuc"p½q"fguetgxg0

qu"Cnrgu"owkvq"cnÄo"eqtqco"c"ecdgÂc

fc"ocku"koqttgfqwtc"g"cnxkpkvgpvg"pgxg0

Nciqu"fc"Dgnc"Kv¹nkc#"Q"Rkcpq."q"Kftq."q"Eqoq.

q"Ictfc"swg"uqttk."q"Nwicpq"swg"tg¦c.

q"Oqpvqthcpq"c¦wn000"Êsses"nciqu"u½q"eqoq

as"n¹itkocu"fqtkfcu"swg"c"Kv¹nkc"tgrtg¦c0

G"rgnc"Kuqnc"Ocftg"uqvwtpc"g"uqpqtc

fcu"xq¦gu"xktikpcku"swg"ejqtco"rgnqu"pqkxqu.

go"xg¦"fcu"cuuwegpcu"nÉtkecu"fg"qwvtqtc

┇qtguego"nÉtkqu"tqzqu."ekrtguvgu"g"iqkxqu0

Pqu"owugwu"qpfg"j¹"guvcvwcu"g"dtcpeqt"gzcpiwg.

qpfg"q"ukngpekq."┇qt"fg"uqodtc"g"qecuq."ogftc.

os"o¹toqtgu"fc"Kv¹nkc"ejqtco"ucpiwg.

pc"jqtc"go"swg"qu"jqogpu"ug"hc¦go"fg"rgftc07

L¹"go"C"Nwc"fq"Tgoqtuq."fg"3;73."eqpukfgtcfq"ｺuwttgcnkuvcｻ"rgnq"

rtÏrtkq"cwvqt."rtgxcngeg"wo"kocikp¹tkq"fg"fgnÉtkqu"qduewtqu"g"xgtuqu"

[7] HADDAD, 1948, p. 27.
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carregados de um erotismo profano. 

Cq"vgt"guvtgcfq"pc"rqgukc"fwtcpvg"c"ugiwpfc"ogvcfg"fqu"cpqu"3;52."

qu"etÉvkequ"eqpukfgtctco"c"qdtc"fg"Jcffcf"fkhÉekn"fg"encuuk┅ect."go"rctvg."

rqt"ug"tgncekqpct"c"wo"rgtÉqfq"fg"vtcpukÂ½q0"Pq"gpvcpvq."vcodÄo"pqvc-

tco"ectcevgtÉuvkecu"rctcfqzcku"go"ugwu"nkxtqu."gpvtg"gncu"c"nkdgtfcfg"fg"

gzrtguu½q"oqfgtpc"cnkcfc"c"wo"kocikp¹tkq"tqo¼pvkeq."q"swg"fk┅ewnvqw"

sua aproximação aos diferentes momentos da poesia brasileira moderna. 

CnÄo"fkuuq."ug"rqt"wo"ncfq"c"dkqitc┅c"fg"Jcffcf"q"crtqzkoc"fc"

IgtcÂ½q"fg"67"ｵ"l¹"swg"gng"rctvkekrqw"cvkxcogpvg"fg"itwrqu"g"tgxkuvcu"

produzidas com o intuito de difundir os ideais do movimento � por outro, 

qu"rtkpekrcku"etÉvkequ"xkpewncfqu"cq"rgtÉqfq."gpvtg"gngu"Oknvqp"Iqfq{"fg"

Ecorqu."fkuvcpekctco/pq"fcu"vgpfÅpekcu"igtcku"fc"rqgukc"fg"670"Cuuko."

guugu"gurgekcnkuvcu"eqpukfgtctco"swg"qu"cwvqtgu"guvtgcpvgu"cpvgu"fg"3;66"

ckpfc"guvcxco"rtguqu"cq"enkoc"nkvgt¹tkq"fc"Ugocpc"fg"Ctvg"Oqfgtpc."lwuvk┅-

ecvkxc"swg."go"wo"rtkogktq"qnjct."p½q"rqfg"ugt"crnkecfc"µ"qdtc"fg"Jcffcf0"

Cq"hc¦gt"woc"cp¹nkug"igpÄtkec"g"uwekpvc"fq"rgt┅n"fq"rqgvc."q"gfkvqt"

fc"Tgxkuvc"Dtcukngktc"fg"Rqgukc."Fqokpiqu"fg"Ectxcnjq"fc"Uknxc. consi-

derou que ele �lcocku"hqk"rqgvc"fg"gueqncｻ8."ocu"c┅toqw"swg"ugwu"xgtuqu"

ug"qrÑgo"cq"qdlgvkxkuoq"vÉrkeq"fqu"kfgcku"fg"3;44."rqt"vtcdcnjctgo"wo"

nktkuoq"coqtquq"uwdlgvkxq0"Uknxc"xkpewnc"Jcffcf"cqu"cwvqtgu"fc"ugiwpfc"

gvcrc"oqfgtpkuvc."qw"igtcÂ½q"fg"52."itwrq"fq"swcn."ugiwpfq"c"qrkpk½q"fq"

etÉvkeq"Kxcp"Lwpswgktc."q"cwvqt"ecokpjqw"vqvcnogpvg"µ"fgtkxc90"C"lqtpcnkuvc"

Jgngpc"Uknxgktc."swg"hqk"gurquc"fg"Jcffcf"fwtcpvg"fg¦"cpqu."tgkvgtqw"swg"

o poeta viveu �knjcfq"go"woc"uqnkf½q"fkncegtcpvgｻ10 e que o Modernismo 

passou ao largo de seus versos, posição compartilhada pelo autor, con-

forme depoimentos publicados em jornais11. 

Essa visão de distanciamento extremo da poética moderna, no en-

vcpvq."p½q"hc¦"rctvg"fcu"cp¹nkugu"fg"UÄtikq"Oknnkgv0"Rctc"q"etÉvkeq."c"nkdgt-

fcfg"oqfgtpc"guv¹"rtgugpvg"pc"qdtc"fg"Jcffcf."gpvtg"qwvtqu"oqogpvqu."

quando ele adota um discurso que ignora os freios da rima e da medida 

ukn¹dkec<"ｺ*000+"fc"nkdgtfcfg"oqfgtpc."Lcokn"p½q"ug"crtqxgkvqw"rctc"ecpvct."

ocu"uko"rctc"fkuewtuct"ocku"wo"rqweq."rctc"gurcttcoct."l¹"ciqtc"ugo"qu"

htgkqu"fc"tkoc"qw"fc"ogfkfc"ukn¹dkecｻ12.

Pq"gpvcpvq."go"tgncÂ½q"cqu"rqgvcu"fg"3;52."cnÄo"fq"gnq"etqpqnÏikeq"

*Lcokn"guvtgqw"pc"rqgukc"go"3;57+."qwvtqu"curgevqu"swg"q"crtqzkoco"fc"

igtcÂ½q"u½q"c"rqgukc"fg"xkÄu"rqnÉvkeq"g"uqekcn"swg"ug"hc¦"rtgugpvg."rtkp-

cipalmente, em QtcÂÑgu"Pgitcu0"No livro, aparecem preocupações com a 

tgcnkfcfg"fq"Dtcukn."eqoq"ug"qdugtxc"pq"l¹"ekvcfq"Rtkogktq"rqgoc"fc"xkfc<

*000+"

gw"swg"xk"qu"dtcÂqu"cttgrkcfqu"eqoq"gurcfcu

ug"gtiwgtgo"µu"cnvwtcu=

gw"swg"xk"q"uwqt"fguvknct

fg"vcpvqu"eqtrqu"uwlqu"crÏu"vcpvcu"hcfkicu"korwtcu=

gw"swg"vtciq"qu"qwxkfqu"fqÉfqu."hgtkfqu"fq"twoqt"fq"vgct=

gw"swg"xk"q"uqvwtpq

rngvqtkeq"fg"jqogpu=

gw"swg"xk."pcu"pqkvgu"rtgvcu.

qpfg"cfqtogeg."eqdgtvq"fg"eÄw."q"xcttgfqt"fg"twc=

gw"swg"xk"owkvc"ownjgt"go"rtcpvq"g"owkvc"etkcpÂc"pwc.

swgtq"swg."pq"ogw"Ecpvq.

xkpfc"fg"vqfcu"cu"¦qpcu

fc"vgttc."xgpjc"fgugodqect."eqoq"pwo"Coc¦qpcu.

swcpvc"qwvtc"vqttgpvg"gzkuvc.

vqttgpvg"fg"rtcpvq.

fg"fqt.

fg"xkfc0

Pqu"cpqu"3;72."cu"fkuewuuÑgu"egpvtcfcu"pq"Oqxkogpvq"Oqfgtpkuvc"

egfgtco"gurcÂq"cq"uwtikogpvq"fg"pqxcu"xcpiwctfcu"pc"egpc"nkvgt¹tkc"

Fguuc"hqtoc."ug"rqt"wo"ncfq"q"eqpetgvkuoq"fg"3;78"fghgpfkc"q"cdcpfqpq"

fc"IgtcÂ½q"fg"67 ."q"rqgoc/rt¹zku"fg"3;84"gogtikw"eqoq"cnvgtpcvkxc"cq"

0"Fguuc"hqtoc."

q"rqgoc/rt¹zku"cduqtxgw"etkvkecogpvg"c"oqfgtpkfcfg"xcpiwctfkuvc"g"q"

gpiclcogpvq"eqowpkuvc0"L¹"q"rqgoc/rtqeguuq."fg"3;8:."hqk"eqpukfgtcfq"

xkuwcn"fqu"rqgocu"g"pc"v¹vkec"fg"

Eqoq"fktgvtk¦"igtcn."JgnqÉuc"Dwctswg"fg"Jqnncpfc"qrkpc"swg."pc"

fÄecfc"fg"3;82."p½q"jcxkc"gurcÂq"rctc"q"ctvkuvc"fg"okpqtkcu"g"c"ctvg"gtc"

xkuvc"eqoq"ecokpjq"µ"vqocfc"fg"rqfgt0"Q"rqgvc."rqt"uwc"xg¦."guetgxkc"

rqxq0"Eqo"c"genqu½q"fq"Vtqrkecnkuoq."go"3;89."j¹"wo"tqorkogpvq"eqo"

guug"vqo"itcxg"fg"gpiclcogpvq"g"c"kfgpvk┅ecÂ½q"rcuuc"c"ugt"eqo"cu"

[8] SILVA, 1949, p. 53.

[9] JUNQUEIRA, 2008, p.17.

[10] SILVEIRA, 1977, p. 37.

[11] 

[12] MILLIET, 1981, p. 49.
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Cq"vgt"guvtgcfq"pc"rqgukc"fwtcpvg"c"ugiwpfc"ogvcfg"fqu"cpqu"3;52."

qu"etÉvkequ"eqpukfgtctco"c"qdtc"fg"Jcffcf"fkhÉekn"fg"encuuk┅ect."go"rctvg."

rqt"ug"tgncekqpct"c"wo"rgtÉqfq"fg"vtcpukÂ½q0"Pq"gpvcpvq."vcodÄo"pqvc

tco"ectcevgtÉuvkecu"rctcfqzcku"go"ugwu"nkxtqu."gpvtg"gncu"c"nkdgtfcfg"fg"

gzrtguu½q"oqfgtpc"cnkcfc"c"wo"kocikp¹tkq"tqo¼pvkeq."q"swg"fk┅ewnvqw"

CnÄo"fkuuq."ug"rqt"wo"ncfq"c"dkqitc┅c"fg"Jcffcf"q"crtqzkoc"fc"

IgtcÂ½q"fg"67"ｵ"l¹"swg"gng"rctvkekrqw"cvkxcogpvg"fg"itwrqu"g"tgxkuvcu"

qu"rtkpekrcku"etÉvkequ"xkpewncfqu"cq"rgtÉqfq."gpvtg"gngu"Oknvqp"Iqfq{"fg"

Ecorqu."fkuvcpekctco/pq"fcu"vgpfÅpekcu"igtcku"fc"rqgukc"fg"670"Cuuko."

guugu"gurgekcnkuvcu"eqpukfgtctco"swg"qu"cwvqtgu"guvtgcpvgu"cpvgu"fg"3;66"

ckpfc"guvcxco"rtguqu"cq"enkoc"nkvgt¹tkq"fc"Ugocpc"fg"Ctvg"Oqfgtpc."lwuvk┅

ecvkxc"swg."go"wo"rtkogktq"qnjct."p½q"rqfg"ugt"crnkecfc"µ"qdtc"fg"Jcffcf0"

Cq"hc¦gt"woc"cp¹nkug"igpÄtkec"g"uwekpvc"fq"rgt┅n"fq"rqgvc."q"gfkvqt"

fc"Tgxkuvc"Dtcukngktc"fg"Rqgukc."Fqokpiqu"fg"Ectxcnjq"fc"Uknxc.

lcocku"hqk"rqgvc"fg"gueqncｻ ."ocu"c┅toqw"swg"ugwu"xgtuqu"

ug"qrÑgo"cq"qdlgvkxkuoq"vÉrkeq"fqu"kfgcku"fg"3;44."rqt"vtcdcnjctgo"wo"

nktkuoq"coqtquq"uwdlgvkxq0"Uknxc"xkpewnc"Jcffcf"cqu"cwvqtgu"fc"ugiwpfc"

gvcrc"oqfgtpkuvc."qw"igtcÂ½q"fg"52."itwrq"fq"swcn."ugiwpfq"c"qrkpk½q"fq"

etÉvkeq"Kxcp"Lwpswgktc."q"cwvqt"ecokpjqw"vqvcnogpvg"µ"fgtkxc 0"C"lqtpcnkuvc"

Jgngpc"Uknxgktc."swg"hqk"gurquc"fg"Jcffcf"fwtcpvg"fg¦"cpqu."tgkvgtqw"swg"

knjcfq"go"woc"uqnkf½q"fkncegtcpvgｻ

vcpvq."p½q"hc¦"rctvg"fcu"cp¹nkugu"fg"UÄtikq"Oknnkgv0"Rctc"q"etÉvkeq."c"nkdgt

fcfg"oqfgtpc"guv¹"rtgugpvg"pc"qdtc"fg"Jcffcf."gpvtg"qwvtqu"oqogpvqu."

ukn¹dkec<"ｺ*000+"fc"nkdgtfcfg"oqfgtpc."Lcokn"p½q"ug"crtqxgkvqw"rctc"ecpvct."

ocu"uko"rctc"fkuewtuct"ocku"wo"rqweq."rctc"gurcttcoct."l¹"ciqtc"ugo"qu"

htgkqu"fc"tkoc"qw"fc"ogfkfc"ukn¹dkecｻ

Pq"gpvcpvq."go"tgncÂ½q"cqu"rqgvcu"fg"3;52."cnÄo"fq"gnq"etqpqnÏikeq"

*Lcokn"guvtgqw"pc"rqgukc"go"3;57+."qwvtqu"curgevqu"swg"q"crtqzkoco"fc"

igtcÂ½q"u½q"c"rqgukc"fg"xkÄu"rqnÉvkeq"g"uqekcn"swg"ug"hc¦"rtgugpvg."rtkp

QtcÂÑgu"Pgitcu0"

tgcnkfcfg"fq"Dtcukn."eqoq"ug"qdugtxc"pq"l¹"ekvcfq"Rtkogktq"rqgoc"fc"xkfc<

*000+"

gw"swg"xk"qu"dtcÂqu"cttgrkcfqu"eqoq"gurcfcu

ug"gtiwgtgo"µu"cnvwtcu=

gw"swg"xk"q"uwqt"fguvknct

fg"vcpvqu"eqtrqu"uwlqu"crÏu"vcpvcu"hcfkicu"korwtcu=

gw"swg"vtciq"qu"qwxkfqu"fqÉfqu."hgtkfqu"fq"twoqt"fq"vgct=

gw"swg"xk"q"uqvwtpq

albergue noturno

rngvqtkeq"fg"jqogpu=

gw"swg"xk."pcu"pqkvgu"rtgvcu.

fui ver as sargetas 

qpfg"cfqtogeg."eqdgtvq"fg"eÄw."q"xcttgfqt"fg"twc=

gw"swg"xk"owkvc"ownjgt"go"rtcpvq"g"owkvc"etkcpÂc"pwc.

agora

swgtq"swg."pq"ogw"Ecpvq.

xkpfc"fg"vqfcu"cu"¦qpcu

fc"vgttc."xgpjc"fgugodqect."eqoq"pwo"Coc¦qpcu.

swcpvc"qwvtc"vqttgpvg"gzkuvc.

vqttgpvg"fg"rtcpvq.

fg"fqt.

fg"xkfc013 

INCOERENTE, MAS AUTÊNTICO

Pqu"cpqu"3;72."cu"fkuewuuÑgu"egpvtcfcu"pq"Oqxkogpvq"Oqfgtpkuvc"

egfgtco"gurcÂq"cq"uwtikogpvq"fg"pqxcu"xcpiwctfcu"pc"egpc"nkvgt¹tkc"

brasileira, entre elas o concretismo, o poema-praxis e o poema-processo. 

Fguuc"hqtoc."ug"rqt"wo"ncfq"q"eqpetgvkuoq"fg"3;78"fghgpfkc"q"cdcpfqpq"

do verso em favor de uma sintaxe espacial, fazendo oposição ao intimismo 

fc"IgtcÂ½q"fg"6714."q"rqgoc/rt¹zku"fg"3;84"gogtikw"eqoq"cnvgtpcvkxc"cq"

didatismo populista dos Centros de Cultura Popular, ligados ao Partido 

Comunista, e também ao tecnocracismo dos concretos150"Fguuc"hqtoc."

q"rqgoc/rt¹zku"cduqtxgw"etkvkecogpvg"c"oqfgtpkfcfg"xcpiwctfkuvc"g"q"

gpiclcogpvq"eqowpkuvc0"L¹"q"rqgoc/rtqeguuq."fg"3;8:."hqk"eqpukfgtcfq"

uma radicalização dos ideais concretos, pois se apoiava na construção 

xkuwcn"fqu"rqgocu"g"pc"v¹vkec"fg"performances.

Eqoq"fktgvtk¦"igtcn."JgnqÉuc"Dwctswg"fg"Jqnncpfc"qrkpc"swg."pc"

fÄecfc"fg"3;82."p½q"jcxkc"gurcÂq"rctc"q"ctvkuvc"fg"okpqtkcu"g"c"ctvg"gtc"

xkuvc"eqoq"ecokpjq"µ"vqocfc"fg"rqfgt0"Q"rqgvc."rqt"uwc"xg¦."guetgxkc"

para multidões e se preocupava em ter clareza para ser entendido pelo 

rqxq0"Eqo"c"genqu½q"fq"Vtqrkecnkuoq."go"3;89."j¹"wo"tqorkogpvq"eqo"

guug"vqo"itcxg"fg"gpiclcogpvq"g"c"kfgpvk┅ecÂ½q"rcuuc"c"ugt"eqo"cu"

[13] HADDAD, 1939, p. 8.

[14] BOSI, 2006, p. 476.

[15] HOLANDA, 2004, p. 110 a 111.



58 MAGMA _ TECTÔNICAS DOI: http://dx.doi.org/10.11606/issn.2448-1769.mag.2016.97265

okpqtkcu"ｵ"g"p½q"ocku"eqo"qu"rtqngv¹tkqu0"Octecfqu"rqt"woc"cvkvwfg"

cxguuc"µu"qtvqfqzkcu."qu"vtqrkecnkuvcu"tglgkvcxco"q"fkuewtuq"dwtqet¹vkeq"

fq"Rctvkfq"Eqowpkuvc."vgpfÅpekc"eqowo"µ"ejcocfc"igtcÂ½q"octikpcn"

fqu"cpqu"3;92."vcodÄo"octecfc"rqt"woc"rquvwtc"cpvk/kpvgngevwcn0"

Por outro lado, diferente das vanguardas como o concretismo e o 

poema-processo, os poetas marginais não defendiam o experimentalismo, 

ukpcnk¦cpfq"woc"tglgkÂ½q"µ"vÄepkec"g"µ"kfgkc"fq"pqxq0"Fguuc"hqtoc."q"rqg-

ma passou a ser visto como o registro ou o desejo imediato da ação � e 

p½q"fc"tg┇gz½q"ｵ"g"crtgugpvcxc"ect¹vgt"fg"oqogpvcpgkfcfg160"Fwtcpvg"

c"fÄecfc"fg"3;92."rtqnkhgtco/ug"cu"ctvgu"eqo"rtqlgÂÑgu"eqngvkxcu."eqoq"

q"ekpgoc"g"qu"hguvkxcku"fg"oÖukec."g"c"┅eÂ½q"uqhtg"q"korcevq"fq"boom 

lqtpcnÉuvkeq."q"swg"tguwnvqw"pq"fgufqdtcogpvq"fqu"iÅpgtqu"fc"guetkvc"g"

abriu espaço para romances que parecem reportagens, contos que não 

se distinguem de poemas ou crônicas, entre outros17.

Beatriz Vieira de Moraes18"cxcnkqw"swg."crÏu"q"rtgfqoÉpkq"fg"oqxk-

ogpvqu"fg"eqpvtcewnvwtc"pqu"cpqu"3;82."q"CK/7"ukngpekqw"c"xq¦"fqu"tgdgn-

fgu"g"igtqw"wo"xc¦kq"ewnvwtcn0"Kuuq"rqtswg"vtcdcnjcfqtgu"g"kpvgngevwcku"

que participaram de movimentos de resistência estavam desorientados e 

fguoqtcnk¦cfqu"fgxkfq"µ"fguguvtwvwtcÂ½q"fg"uwcu"nkfgtcpÂcu."swg"hqtco"

rtgucu."oqtvcu"qw"gzkncfcu0"Pq"octeq"fg"woc"hcug"fg"tgc┅tocÂ½q"fq"tgik-

og"fkvcvqtkcn."etguekogpvq"geqpÐokeq"g"tgrtguu½q"rqnÉvkec."Xkgktc"ngodtqw"

swg"pqu"cpqu"3;92"j¹"vgpfÅpekcu"fg"eqpuvkvwkt"woc"ewnvwtc"uwdlgvkxc."rqku."

eqphqtog"c"xkfc"rÖdnkec"ug"vqtpcxc"ecfc"xg¦"ocku"fkhÉekn."c"uqekgfcfg"ug"

xqnvcxc"µ"guhgtc"rtkxcfc<"ｺ*000+"Gtc"rtgekuq"gpeqpvtct"wo"rqpvq"kpvgtogfk¹tkq"

gpvtg"ugt"tgxqnwekqp¹tkq"g"ugt"crqnÉvkeq0"*000+"Dwuecxc/ug"woc"cwvq/eqgtÅpekc"

swg"korgfkuug."qw"vgpvcuug."c"htciogpvcÂ½q"kpvgtpcｻ"*+19. No entanto, a 

estudiosa opinou que as reações subversivas aumentavam conforme o 

regime se endurecia e, nesse caminho, a poesia era vista como forma de 

resistência ao sufoco do momento.

Cpqu"fgrqku"fg"C"Nwc"fq"Tgoqtuq."fg"3;73."Jcffcf"rwdnkeqw"vtÅu"

nkxtqu."cnÄo"fg"guetgxgt"wo"swctvq"プ"Uqpgvqu"fq"ctvÉ┅eg."kpÄfkvq"プ"swg"

tgegdgw"wo"rtÅokq"fc"Cecfgokc"Rcwnkuvc"fg"Ngvtcu."go"3;82."eqphqt-

og"egtvk┅ecfq"gpeqpvtcfq"go"ugw"gurÏnkq0"Fguvqcpfq"fcu"qwvtcu"qdtcu"

da segunda fase, marcadas por aspecto politizado, os sonetos inéditos 

crtgugpvco"ect¹vgt"coqtquq"g."c"gzgornq"fcu"qdtcu"fc"rtkogktc"gvcrc."

aliam um lirismo romântico a recursos modernistas.

O poeta que escreve para o povo e concebe a palavra como instru-

ogpvq"µ"vqocfc"fg"rqfgt"Ä"c"xq¦"egpvtcn"go"Tqocpegktq"Ewdcpq."fg"3;82"

e que, inspirado no Tqocpegtq"Ikvcpq."fg"Hgfgtkeq"IcteÉc"Nqtec."ecpvc"c"

pgeguukfcfg"fg"rctvkekrcÂ½q"rqnÉvkec"rqt"ogkq"fg"woc"xku½q"qvkokuvc."pc"

swcn"c"tgxqnwÂ½q"ewdcpc"fgugorgpjc"rcrgn"egpvtcn0"Rctc"Cnhtgfq"Dquk20, 

lwpvq"c"qwvtqu"cwvqtgu"fc"fÄecfc."c"qdtc"fg"Jcffcf"fg┅pg"woc"fcu"eqo

rqpgpvgu"egpvtcku"fq"enkoc"nkvgt¹tkq"fqu"cpqu"3;82."cq"cdqtfct"swguvÑgu"

C"gzgornq"fq"swg"ceqpvgegw"eqo"qwvtqu"ctvkuvcu"g"kpvgngevwcku."q"

iqnrg"oknkvct"chgvqw"c"xkfc"g"c"rtqfwÂ½q"rqÄvkec"fg"Jcffcf0"Go"fgrqk

Hqnjc"fg"U½q"Rcwnq ."gng"gzrnkeqw"swg."c"rctvkt"fg"3;88."

ugpvkw/ug"qdtkicfq"c"hc¦gt"xgtuqu"vcodÄo"go"htcpeÅu."fgxkfq"µ"egpuwtc"

g"µ"fk┅ewnfcfg"etÐpkec"fg"rwdnkect"rqgukc"pq"Dtcukn0"Eqo"kuuq."fg"3;85"

c"3;99."q"cwvqt"fgkzqw"fg"rwdnkect"ｵ"ocu"p½q"fg"guetgxgt0"G"q"tguwnvcfq"

xgicpvgu"qw"C"dcnc"cfqtogekfc"pq"dquswg"ｵ"Q"rtkogktq"nkxtq"fcu"uwtcvcu."

eqpenwÉfq"go"3;98."g"swg"gxqeqw"kfgcku"uwdxgtukxqu"go"wo"oqogpvq"pq"

swcn"c"fkvcfwtc"oknkvct"rtqewtcxc"tgc┅toct/ug0"

Cq"rgteqttgt"jkuvÏtkcu"tgncekqpcfcu"c"oqxkogpvqu"iwgttknjgktqu"go"

rcÉugu"ncvkpq/cogtkecpqu."c"iwgttc"fq"Xkgvp½."c"qewrcÂ½q"fc"Rcnguvkpc."

kpuwttgkÂÑgu"g"uwdxgtukxqu."fgpwpekcpfq"kplwuvkÂcu"uqekcku"g"rqnÉvkecu0"Cq"

cdqtfct"tgxqnwÂÑgu"g"nÉfgtgu"fg"fkhgtgpvgu"Ärqecu"g"rcÉugu."tqorg"htqpvgk

c"guuÅpekc"fc"gzrgtkÅpekc"nkdgtv¹tkc0"C"tgdgnfkc"swg"rtgic"pq"fkuewtuq"ug"

tg┇gvg"pc"hqtoc"fguqtfgpcfc"fq"nkxtq."swg"eqpvÄo"rqgocu"eqo"xgtuqu"

nkxtgu"g"tkocfqu."ekvcÂÑgu"cnjgkcu."vtgejqu"fg"nkxtqu."gpvtgxkuvcu"g"pqvÉekcu."

cnÄo"fg"pqvcu"fg"tqfcrÄ."swg"rqfgo"tghqtÂct"q"ect¹vgt"xgtÉfkeq"fq"swg"

tgvtcvc"qw"cornkct"cu"rquukdknkfcfgu"fg"cuuqekcÂ½q0"Jcffcf"kpeqtrqtc."

."Jcffcf"eqpvqw"swg."rtgxgpfq"c"cÂ½q"fc"egpuw

C"dcnc"cfqtogekfc"pq"dquswg"

Cxku"cwz"pcxkicvgwtu"ｵ"Ng"rtgokgt"nkxtg"fÅu"Uqwtcvgu"uckw"go"3;99."

pc"HtcpÂc."rgnc"gfkvqtc"HtcpÂqku"Ocurgtq0"Q"nkxtq"tgegdgw"gnqikqu"fg"

guetkvqtgu"g"etÉvkequ"fc"tgrwvcÂ½q"fg"Vcjct"Dgp"Lgnnqwo"g"hqk"cfqvcfq"

."Jcffcf"c┅toqw"swg"c"tgrgtewuu½q"

pcswgng"rcÉu"uwrgtqw"uwcu"gzrgevcvkxcu."cq"ugt"dgo"tgegdkfq"vcpvq"rgnc"

ｺ*000+"crguct"fq"eqpvgÖfq"rqnÉvkeq"fqu"rqgocu."gw"eqpugiwktc"cnecpÂct"woc"

nkpiwcigo"pq"ugpvkfq"wpkxgtucnｻ

Go"ogkq"µu"kfgkcu"fqu"etÉvkequ"swg"gpzgtictco"pc"qdtc"wo"vqo"fg"

kortgecÂ½q"ectcevgtÉuvkeq"fc"nkpiwcigo"rtqhÄvkec."Jcffcf"c┅toqw"swg"q"

nkxtq"guv¹"ecttgicfq"fg"wo"kuncokuoq"gurktkvwcn"nkicfq"µu"uwcu"qtkigpu."

godqtc"uwc"hcoÉnkc"nkdcpguc"uglc"etkuv½<ｺ*000+"Ukpvq"swg"*q"kuncokuoq"gurktk

vwcn+"p½q"Ä"woc"ogtc"kp┇wÅpekc"ewnvwtcn."ocu"cniq"swg"guv¹"kpvgitcfq"µ"okpjc"

[16] IBIDEM.

[17] CÂNDIDO, 1987, p. 245.

[18] VIEIRA, 2007, p. 201.

[19] VIEIRA, 2007, p. 56.

[20] BOSI, 2006, p. 476.
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okpqtkcu"ｵ"g"p½q"ocku"eqo"qu"rtqngv¹tkqu0"Octecfqu"rqt"woc"cvkvwfg"

cxguuc"µu"qtvqfqzkcu."qu"vtqrkecnkuvcu"tglgkvcxco"q"fkuewtuq"dwtqet¹vkeq"

fq"Rctvkfq"Eqowpkuvc."vgpfÅpekc"eqowo"µ"ejcocfc"igtcÂ½q"octikpcn"

fqu"cpqu"3;92."vcodÄo"octecfc"rqt"woc"rquvwtc"cpvk/kpvgngevwcn0"

ukpcnk¦cpfq"woc"tglgkÂ½q"µ"vÄepkec"g"µ"kfgkc"fq"pqxq0"Fguuc"hqtoc."q"rqg

p½q"fc"tg┇gz½q"ｵ"g"crtgugpvcxc"ect¹vgt"fg"oqogpvcpgkfcfg 0"Fwtcpvg"

c"fÄecfc"fg"3;92."rtqnkhgtco/ug"cu"ctvgu"eqo"rtqlgÂÑgu"eqngvkxcu."eqoq"

q"ekpgoc"g"qu"hguvkxcku"fg"oÖukec."g"c"┅eÂ½q"uqhtg"q"korcevq"fq"

lqtpcnÉuvkeq."q"swg"tguwnvqw"pq"fgufqdtcogpvq"fqu"iÅpgtqu"fc"guetkvc"g"

"cxcnkqw"swg."crÏu"q"rtgfqoÉpkq"fg"oqxk

ogpvqu"fg"eqpvtcewnvwtc"pqu"cpqu"3;82."q"CK/7"ukngpekqw"c"xq¦"fqu"tgdgn

fgu"g"igtqw"wo"xc¦kq"ewnvwtcn0"Kuuq"rqtswg"vtcdcnjcfqtgu"g"kpvgngevwcku"

fguoqtcnk¦cfqu"fgxkfq"µ"fguguvtwvwtcÂ½q"fg"uwcu"nkfgtcpÂcu."swg"hqtco"

rtgucu."oqtvcu"qw"gzkncfcu0"Pq"octeq"fg"woc"hcug"fg"tgc┅tocÂ½q"fq"tgik

og"fkvcvqtkcn."etguekogpvq"geqpÐokeq"g"tgrtguu½q"rqnÉvkec."Xkgktc"ngodtqw"

swg"pqu"cpqu"3;92"j¹"vgpfÅpekcu"fg"eqpuvkvwkt"woc"ewnvwtc"uwdlgvkxc."rqku."

eqphqtog"c"xkfc"rÖdnkec"ug"vqtpcxc"ecfc"xg¦"ocku"fkhÉekn."c"uqekgfcfg"ug"

xqnvcxc"µ"guhgtc"rtkxcfc<"ｺ*000+"Gtc"rtgekuq"gpeqpvtct"wo"rqpvq"kpvgtogfk¹tkq"

gpvtg"ugt"tgxqnwekqp¹tkq"g"ugt"crqnÉvkeq0"*000+"Dwuecxc/ug"woc"cwvq/eqgtÅpekc"

swg"korgfkuug."qw"vgpvcuug."c"htciogpvcÂ½q"kpvgtpcｻ"*+

Cpqu"fgrqku"fg"C"Nwc"fq"Tgoqtuq."fg"3;73."Jcffcf"rwdnkeqw"vtÅu"

nkxtqu."cnÄo"fg"guetgxgt"wo"swctvq"プ"Uqpgvqu"fq"ctvÉ┅eg."kpÄfkvq"プ"swg"

tgegdgw"wo"rtÅokq"fc"Cecfgokc"Rcwnkuvc"fg"Ngvtcu."go"3;82."eqphqt

og"egtvk┅ecfq"gpeqpvtcfq"go"ugw"gurÏnkq0"Fguvqcpfq"fcu"qwvtcu"qdtcu"

crtgugpvco"ect¹vgt"coqtquq"g."c"gzgornq"fcu"qdtcu"fc"rtkogktc"gvcrc."

ogpvq"µ"vqocfc"fg"rqfgt"Ä"c"xq¦"egpvtcn"go"Tqocpegktq"Ewdcpq."fg"3;82"

Tqocpegtq"Ikvcpq."fg"Hgfgtkeq"IcteÉc"Nqtec."ecpvc"c"

pgeguukfcfg"fg"rctvkekrcÂ½q"rqnÉvkec"rqt"ogkq"fg"woc"xku½q"qvkokuvc."pc"

swcn"c"tgxqnwÂ½q"ewdcpc"fgugorgpjc"rcrgn"egpvtcn0"Rctc"Cnhtgfq"Dquk

lwpvq"c"qwvtqu"cwvqtgu"fc"fÄecfc."c"qdtc"fg"Jcffcf"fg┅pg"woc"fcu"eqo-

rqpgpvgu"egpvtcku"fq"enkoc"nkvgt¹tkq"fqu"cpqu"3;82."cq"cdqtfct"swguvÑgu"

sociais por meio de uma voz preocupada em ser entendida por multidões. 

C"gzgornq"fq"swg"ceqpvgegw"eqo"qwvtqu"ctvkuvcu"g"kpvgngevwcku."q"

iqnrg"oknkvct"chgvqw"c"xkfc"g"c"rtqfwÂ½q"rqÄvkec"fg"Jcffcf0"Go"fgrqk-

mento no jornal Hqnjc"fg"U½q"Rcwnq21."gng"gzrnkeqw"swg."c"rctvkt"fg"3;88."

ugpvkw/ug"qdtkicfq"c"hc¦gt"xgtuqu"vcodÄo"go"htcpeÅu."fgxkfq"µ"egpuwtc"

g"µ"fk┅ewnfcfg"etÐpkec"fg"rwdnkect"rqgukc"pq"Dtcukn0"Eqo"kuuq."fg"3;85"

c"3;99."q"cwvqt"fgkzqw"fg"rwdnkect"ｵ"ocu"p½q"fg"guetgxgt0"G"q"tguwnvcfq"

desses anos de clausura e isolamento é o singular livro Aviso aos na-

xgicpvgu"qw"C"dcnc"cfqtogekfc"pq"dquswg"ｵ"Q"rtkogktq"nkxtq"fcu"uwtcvcu."

eqpenwÉfq"go"3;98."g"swg"gxqeqw"kfgcku"uwdxgtukxqu"go"wo"oqogpvq"pq"

swcn"c"fkvcfwtc"oknkvct"rtqewtcxc"tgc┅toct/ug0"

Cq"rgteqttgt"jkuvÏtkcu"tgncekqpcfcu"c"oqxkogpvqu"iwgttknjgktqu"go"

rcÉugu"ncvkpq/cogtkecpqu."c"iwgttc"fq"Xkgvp½."c"qewrcÂ½q"fc"Rcnguvkpc."

a revolução cubana, o programa bolchevista, entre outras, o livro trata de 

kpuwttgkÂÑgu"g"uwdxgtukxqu."fgpwpekcpfq"kplwuvkÂcu"uqekcku"g"rqnÉvkecu0"Cq"

cdqtfct"tgxqnwÂÑgu"g"nÉfgtgu"fg"fkhgtgpvgu"Ärqecu"g"rcÉugu."tqorg"htqpvgk-

ras nacionais e temporais e cria uma atmosfera de caos da qual emerge 

c"guuÅpekc"fc"gzrgtkÅpekc"nkdgtv¹tkc0"C"tgdgnfkc"swg"rtgic"pq"fkuewtuq"ug"

tg┇gvg"pc"hqtoc"fguqtfgpcfc"fq"nkxtq."swg"eqpvÄo"rqgocu"eqo"xgtuqu"

nkxtgu"g"tkocfqu."ekvcÂÑgu"cnjgkcu."vtgejqu"fg"nkxtqu."gpvtgxkuvcu"g"pqvÉekcu."

cnÄo"fg"pqvcu"fg"tqfcrÄ."swg"rqfgo"tghqtÂct"q"ect¹vgt"xgtÉfkeq"fq"swg"

tgvtcvc"qw"cornkct"cu"rquukdknkfcfgu"fg"cuuqekcÂ½q0"Jcffcf"kpeqtrqtc."

assim, a fala de outros ao seu discurso, criando um coro multiforme que 

clama pela insurreição.

Em depoimento22."Jcffcf"eqpvqw"swg."rtgxgpfq"c"cÂ½q"fc"egpuw-

ra no Brasil, reescreveu C"dcnc"cfqtogekfc"pq"dquswg"em francês. Com 

isso, Cxku"cwz"pcxkicvgwtu"ｵ"Ng"rtgokgt"nkxtg"fÅu"Uqwtcvgu"uckw"go"3;99."

pc"HtcpÂc."rgnc"gfkvqtc"HtcpÂqku"Ocurgtq0"Q"nkxtq"tgegdgw"gnqikqu"fg"

guetkvqtgu"g"etÉvkequ"fc"tgrwvcÂ½q"fg"Vcjct"Dgp"Lgnnqwo"g"hqk"cfqvcfq"

em liceus franceses. Em entrevista23."Jcffcf"c┅toqw"swg"c"tgrgtewuu½q"

pcswgng"rcÉu"uwrgtqw"uwcu"gzrgevcvkxcu."cq"ugt"dgo"tgegdkfq"vcpvq"rgnc"

direita radical como pelos anarquistas, ou seja, convencendo-o de que: 

ｺ*000+"crguct"fq"eqpvgÖfq"rqnÉvkeq"fqu"rqgocu."gw"eqpugiwktc"cnecpÂct"woc"

nkpiwcigo"pq"ugpvkfq"wpkxgtucnｻ24. 

Go"ogkq"µu"kfgkcu"fqu"etÉvkequ"swg"gpzgtictco"pc"qdtc"wo"vqo"fg"

kortgecÂ½q"ectcevgtÉuvkeq"fc"nkpiwcigo"rtqhÄvkec."Jcffcf"c┅toqw"swg"q"

nkxtq"guv¹"ecttgicfq"fg"wo"kuncokuoq"gurktkvwcn"nkicfq"µu"uwcu"qtkigpu."

godqtc"uwc"hcoÉnkc"nkdcpguc"uglc"etkuv½<ｺ*000+"Ukpvq"swg"*q"kuncokuoq"gurktk-

vwcn+"p½q"Ä"woc"ogtc"kp┇wÅpekc"ewnvwtcn."ocu"cniq"swg"guv¹"kpvgitcfq"µ"okpjc"

[21] Morre o poeta e psiquiatra 

Jamil Almansour Haddad. São 

Paulo: O Estado de São Paulo, 

5 de maio de 1988, p. 17.

[22] IBIDEM.

[23] M.C.C, Aviso aos navegantes: 

a poesia bilíngue de Jamil Alman-

sour Haddad. São Paulo: Jornal 

Folha de São Paulo, 13 de agosto 

de 1980, p. 125.

[24] IBIDEM.
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rgtuqpcnkfcfg"ocku"Épvkoc."eqoq"ug"vqfc"c"uweguu½q"kp┅pkvc"fqu"ogwu"cpvg-

rcuucfqu"vkxguug"eqncdqtcfq"pguvc"qdtcｻ25. Nesse sentido, vale mencionar 

swg"Jcffcf"ug"eqpxgtvgw"cq"kuncokuoq"rqt"woc"swguv½q"fg"kfgpvkfcfg"

nkvgt¹tkc."eqphqtog"lqtpcnkuvc"swg"q"gpvtgxkuvqw"pc"qecuk½q"fq"ncpÂcogpvq26. 

Go"3;:2."vtÅu"cpqu"crÏu"ugt"rwdnkecfq"pc"HtcpÂc."q livro saiu no 

Dtcukn"rgnc"Gfkvqtc"EkÅpekcu"Jwocpcu."hwpfcfc"rgnq"ecvcn½q"Tcwn"Ocvgqu"

Ecuvgnn0"Eqo"q"ncpÂcogpvq"fg"codcu"cu"xgtuÑgu."q"pqog"fg"Jcffcf"

xqnvqw"cqu"lqtpcku"swg."ocku"woc"xg¦."cewuctco"c"fk┅ewnfcfg"fg"encuuk-

┅ecÂ½q"fg"uwc"rqgukc0"

Como tônica geral das resenhas, destacou-se, mais uma vez, o ca-

t¹vgt"uqekcn"fc"rqgukc"fg"Jcffcf0"Gpvtg"qu"etÉvkequ"dtcukngktqu."Cnegw"

Coqtquq"Nkoc"rctgeg"vgt"crtggpfkfq"c"qdtc"fg"hqtoc"ocku"eqgtgpvg."

cq"c┅toct"swg"q"nkxtq"guv¹"ukpvqpk¦cfq"c"woc"vgpfÅpekc"rÏu/oqfgtpc"

fc"rqgukc"fc"Ärqec."swg"qrÑg"woc"pqÂ½q"fg"ｺrncpgvctkuoqｻ"µ"kfgkc"fg"

nacionalismo ou regionalismo vigente no Modernismo. Para Lima, apesar 

de a palavra tgxqnwÂ½q"vgt"cfswktkfq"wo"vqo"rglqtcvkxq"pq"kocikp¹tkq"

dtcukngktq"ｵ"go"hwpÂ½q"fg"uwc"eqpgz½q"cq"fkuewtuq"dwtqet¹vkeq"fq"Rctvkfq"

Eqowpkuvc"ｵ"Jcffcf"f¹"wo"ugpvkfq"kpÄfkvq"c"gnc."cq"wu¹/nc"rctc"fghgpfgt"

uma revolução social que é, também, espiritual. 

Com C"dcnc"cfqtogekfc"pq"dquswg"� que seria o primeiro volume da 

ogpekqpcfc"vtknqikc"fg";22"r¹ikpcu"guetkvc"go"htcpeÅu"ｵ"Jcffcf"rctgeg"

atingir a plenitude de sua poesia, consolidando a construção de uma 

nÉtkec"rtÏrtkc0"Guuc"xkc"rctgeg"tgrtgugpvct"c"tgkpxgpÂ½q"fc"rqgukc"gtÏvkec"

ecttgicfc"fg"ewnrc"g"fqu"xgtuqu"gpiclcfqu"swg"cvtcÉtco"g"fguxkctco"c"

cvgpÂ½q"fqu"etÉvkequ"fgufg"qu"cpqu"3;520"Eqo"kuuq."q"pcttcfqt"nÉtkeq"

deixa de ser o cronista dos injustiçados ou o libertino arrependido � que 

parte para os clichês orientalistas para poder se entregar a atividades 

pecaminosas � transformando a voz poética no grito do guerrilheiro que 

Ä"vcodÄo"rtqhgvc"g"oÉuvkeq"wpkxgtucn0

POESIA ORIENTAL?

Rctc"eqpvgzvwcnk¦ct"c"vtclgvÏtkc"kpvgngevwcn"fg"Jcffcf."vcodÄo"Ä"

rtgekuq"ogpekqpct"c"rtqzkokfcfg"dkqit¹┅ec"swg"gng"vgxg"fqu"rqgvcu"fc"

kokitcÂ½q"¹tcdg"swg."tcfkecfqu"go"U½q"Rcwnq."hwpfctco"c"Nkic"Cpfcnw-

ukpc."go"3;550"Eqphqtog"Uqdjk"Jcdejk27, os poetas da Liga queriam 

nkdgtvct"c"nkvgtcvwtc"¹tcdg"fg"gpvtcxgu"g"ecfgkcu"swg"nkokvcxco"ugw"fg-

ugpxqnxkogpvq."cnÄo"fg"hwpekqpctgo"eqoq"woc"rqpvg"gpvtg"qu"rcÉugu"

¹tcdgu"g"cu"pcÂÑgu"fq"eqpvkpgpvg"cogtkecpq0"Crguct"fg"vgt"htgswgpvcfq"

qu"eÉtewnqu"fguugu"kpvgngevwcku."Jcffcf"p½q"rctvkekrqw"fg"cvkxkfcfgu"

fg"rtqfwÂ½q"rqÄvkec"g"vtcfwÂ½q"fqu"guetkvqtgu"fc"Nkic"Cpfcnwukpc"swg."

fkhgtgpvgogpvg"fq"cwvqt"dtcukngktq."guetgxkco"wpkecogpvg"go"¹tcdg0"Uwc"

rtgugpÂc"gpvtg"qu"ektewkvqu"fg"guetkvqtgu"¹tcdgu"tcfkecfqu"pq"Dtcukn"rctgeg"

vgt"ukfq"ocku"htgswgpvg"crÏu"q"iqnrg"oknkvct."swcpfq"gng"xgtvgw"fq"¹tcdg"

qdtcu"fg"rqgvcu"fc"Nkic"fc"Rgpc"*hwpfcfc"go"3;8:+."gpvtg"gncu"Dtkucu"fq"

NÉdcpq."fg"Hgnkrg"Nwvhcnnc"*3;92+"g"CwuÅpekc."fg"LquÄ"Hcmjqwt{"*3;97+0"

Qwvtc"tghgtÅpekc"dkqit¹┅ec"go"tgncÂ½q"cqu"guetkvqtgu"fg"qtkigo"¹tcdg"hqk"

c"rtqzkokfcfg"swg"vgxg"c"Cuuku"HÄtgu."rqgvc"fg"qtkigo"nkdcpguc"g"gfkvqt"

Nckc¦wn

3;52"cvÄ"ogcfqu"fqu"cpqu"3;820

etÉvkequ"cq"ecrvctgo"q"xkÄu"ｺqtkgpvcnｻ"qw"ｺ¹tcdgｻ"fc"rqgukc"fg"Jcffcf0"

Wo"fgngu"hqk"q"guetkvqt"LquÄ"Igtcnfq"Xkgktc"swg."pq"rquh¹ekq"fg"Rqgocu"

*3;65+."fghgpfg"c"gzkuvÅpekc"fg"woc"nÉtkec"qtkgpvcn"go"Cnmcoct."c"okpjc"

cocpvg."go"swg"Jcffcf"vgtkc"hgkvq"ｺwoc"fguekfc"nqpikvwfkpcn"fc"tcÂcｻ

Xkgktc"c┅toc."rqt"qwvtq"ncfq."swg"QtcÂÑgu"pgitcu"*3;5;+"eqpvÄo"rqg

ocu"ｺcvn¼pvkequ"g"qekfgpvckuｻ."eqpenwkpfq"swg"q"rqgvc"guvtgqw"eqo"woc"

qdtc"fg"xkÄu"qtkgpvcn."okitcpfq"rctc"wo"kocikp¹tkq"qekfgpvcnk¦cfq"go"

ugw‘ugiwpfq"vtcdcnjq0"

Guuc"kfgkc"Ä"eqpvguvcfc"rqt"Tqigt"Dcuvkfg"go"wo"ctvkiq"fg"3;62"g"

pq"swcn"q"uqekÏnqiq"htcpeÅu"ctiwogpvqw"swg"cu"tcÉ¦gu"fg"wo"tgrqukvÏtkq"

fg"xgtuqu"p½q"guv½q"pqu"cuuwpvqu"vtcvcfqu."ocu"pc"ｺgzvgtkqtk¦cÂ½q"nÉtkec"

fc"cnocｻ 0"Gng"qrÑg/ug"cqu"etÉvkequ"swg."µ"ocpgktc"fq"ogpekqpcfq"Xkgktc."

Cnmcoct

QtcÂÑgu"pgitcu."cq"c┅toct"swg"guugu"guvwfkququ"┅ectco"ｺpc"uwrgthÉekg"

eqnqtkfc"fqu"rqgocuｻ0"Dcuvkfg"ctiwogpvqw."cuuko."swg"crguct"fg"cdqtfct"

Cnmcoct"Ä"eqpuvtwÉfq"cvtcxÄu"fcu"pqtocu"guvÄvkecu"

ogkq"fg"woc"xku½q"qekfgpvcn0"Ocu."crguct"fg"cegtvct"pguug"eqogpv¹tkq."

Dcuvkfg"wuqw"gzgornqu"swguvkqp¹xgku"rctc"fghgpfgt"c"ｺctcdk¦cÂ½qｻ"fg"

Jcffcf"go"QtcÂÑgu"pgitcu0"Rctc"lwuvk┅ect"ugw"ctiwogpvq."eqogpvqw"

swg."wo"fqu"oqogpvqu"pq"swcn"c"jgtcpÂc"¹tcdg"gogtig"pc"qdtc."qeqttg"

swcpfq"j¹"woc"eqowpj½q"gpvtg"q"uqhtkogpvq"fq"rqgvc"uqnkv¹tkq"g"c"fqt"

fqu"kphgnk¦gu0"Rctc"Dcuvkfg."guuc"cuuqekcÂ½q"tgogvg"µ"pquvcnikc"fg"woc"

jctoqpkc"rgtfkfc"*eqo"c"vgttc"fqu"cpvgrcuucfqu+."cniq"swg"Ä"swguvkqp¹

Dcuvkfg"qrkpqw"swg"c"ugpukdknkfcfg"nkdcpguc"fg"Jcffcf"ug"ocpkhguvc."

ckpfc."swcpfq"q"pcttcfqt"nÉtkeq"vtcvc"fg"ownjgtgu"vwdgtewnqucu"kpvgtpc

[25] IBIDEM.

[26] Entrevista com Moacir 

Amâncio, realizada na Univer-

sidade de São Paulo, em junho 

de 2013.

[27] HABCHI, 2004, p. 93.
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rgtuqpcnkfcfg"ocku"Épvkoc."eqoq"ug"vqfc"c"uweguu½q"kp┅pkvc"fqu"ogwu"cpvg

rcuucfqu"vkxguug"eqncdqtcfq"pguvc"qdtcｻ

swg"Jcffcf"ug"eqpxgtvgw"cq"kuncokuoq"rqt"woc"swguv½q"fg"kfgpvkfcfg"

nkvgt¹tkc."eqphqtog"lqtpcnkuvc"swg"q"gpvtgxkuvqw"pc"qecuk½q"fq"ncpÂcogpvq

Go"3;:2."vtÅu"cpqu"crÏu"ugt"rwdnkecfq"pc"HtcpÂc."q

Dtcukn"rgnc"Gfkvqtc"EkÅpekcu"Jwocpcu."hwpfcfc"rgnq"ecvcn½q"Tcwn"Ocvgqu"

Ecuvgnn0"Eqo"q"ncpÂcogpvq"fg"codcu"cu"xgtuÑgu."q"pqog"fg"Jcffcf"

xqnvqw"cqu"lqtpcku"swg."ocku"woc"xg¦."cewuctco"c"fk┅ewnfcfg"fg"encuuk

┅ecÂ½q"fg"uwc"rqgukc0"

t¹vgt"uqekcn"fc"rqgukc"fg"Jcffcf0"Gpvtg"qu"etÉvkequ"dtcukngktqu."Cnegw"

Coqtquq"Nkoc"rctgeg"vgt"crtggpfkfq"c"qdtc"fg"hqtoc"ocku"eqgtgpvg."

cq"c┅toct"swg"q"nkxtq"guv¹"ukpvqpk¦cfq"c"woc"vgpfÅpekc"rÏu/oqfgtpc"

fc"rqgukc"fc"Ärqec."swg"qrÑg"woc"pqÂ½q"fg"ｺrncpgvctkuoqｻ"µ"kfgkc"fg"

tgxqnwÂ½q"vgt"cfswktkfq"wo"vqo"rglqtcvkxq"pq"kocikp¹tkq"

dtcukngktq"ｵ"go"hwpÂ½q"fg"uwc"eqpgz½q"cq"fkuewtuq"dwtqet¹vkeq"fq"Rctvkfq"

Eqowpkuvc"ｵ"Jcffcf"f¹"wo"ugpvkfq"kpÄfkvq"c"gnc."cq"wu¹/nc"rctc"fghgpfgt"

C"dcnc"cfqtogekfc"pq"dquswg"

ogpekqpcfc"vtknqikc"fg";22"r¹ikpcu"guetkvc"go"htcpeÅu"ｵ"Jcffcf"rctgeg"

nÉtkec"rtÏrtkc0"Guuc"xkc"rctgeg"tgrtgugpvct"c"tgkpxgpÂ½q"fc"rqgukc"gtÏvkec"

ecttgicfc"fg"ewnrc"g"fqu"xgtuqu"gpiclcfqu"swg"cvtcÉtco"g"fguxkctco"c"

cvgpÂ½q"fqu"etÉvkequ"fgufg"qu"cpqu"3;520"Eqo"kuuq."q"pcttcfqt"nÉtkeq"

Ä"vcodÄo"rtqhgvc"g"oÉuvkeq"wpkxgtucn0

Rctc"eqpvgzvwcnk¦ct"c"vtclgvÏtkc"kpvgngevwcn"fg"Jcffcf."vcodÄo"Ä"

rtgekuq"ogpekqpct"c"rtqzkokfcfg"dkqit¹┅ec"swg"gng"vgxg"fqu"rqgvcu"fc"

kokitcÂ½q"¹tcdg"swg."tcfkecfqu"go"U½q"Rcwnq."hwpfctco"c"Nkic"Cpfcnw

ukpc."go"3;550"Eqphqtog"Uqdjk"Jcdejk

nkdgtvct"c"nkvgtcvwtc"¹tcdg"fg"gpvtcxgu"g"ecfgkcu"swg"nkokvcxco"ugw"fg

ugpxqnxkogpvq."cnÄo"fg"hwpekqpctgo"eqoq"woc"rqpvg"gpvtg"qu"rcÉugu"

¹tcdgu"g"cu"pcÂÑgu"fq"eqpvkpgpvg"cogtkecpq0"Crguct"fg"vgt"htgswgpvcfq"

qu"eÉtewnqu"fguugu"kpvgngevwcku."Jcffcf"p½q"rctvkekrqw"fg"cvkxkfcfgu"

fg"rtqfwÂ½q"rqÄvkec"g"vtcfwÂ½q"fqu"guetkvqtgu"fc"Nkic"Cpfcnwukpc"swg."

fkhgtgpvgogpvg"fq"cwvqt"dtcukngktq."guetgxkco"wpkecogpvg"go"¹tcdg0"Uwc"

rtgugpÂc"gpvtg"qu"ektewkvqu"fg"guetkvqtgu"¹tcdgu"tcfkecfqu"pq"Dtcukn"rctgeg"

vgt"ukfq"ocku"htgswgpvg"crÏu"q"iqnrg"oknkvct."swcpfq"gng"xgtvgw"fq"¹tcdg"

qdtcu"fg"rqgvcu"fc"Nkic"fc"Rgpc"*hwpfcfc"go"3;8:+."gpvtg"gncu"Dtkucu"fq"

NÉdcpq."fg"Hgnkrg"Nwvhcnnc"*3;92+"g"CwuÅpekc."fg"LquÄ"Hcmjqwt{"*3;97+0"

Qwvtc"tghgtÅpekc"dkqit¹┅ec"go"tgncÂ½q"cqu"guetkvqtgu"fg"qtkigo"¹tcdg"hqk"

c"rtqzkokfcfg"swg"vgxg"c"Cuuku"HÄtgu."rqgvc"fg"qtkigo"nkdcpguc"g"gfkvqt"

da revista Nckc¦wn, publicada no Chile e no Brasil, desde meados dos anos 

3;52"cvÄ"ogcfqu"fqu"cpqu"3;820

Nesse caminho, também é preciso sinalizar as contradições dos 

etÉvkequ"cq"ecrvctgo"q"xkÄu"ｺqtkgpvcnｻ"qw"ｺ¹tcdgｻ"fc"rqgukc"fg"Jcffcf0"

Wo"fgngu"hqk"q"guetkvqt"LquÄ"Igtcnfq"Xkgktc"swg."pq"rquh¹ekq"fg"Rqgocu"

*3;65+."fghgpfg"c"gzkuvÅpekc"fg"woc"nÉtkec"qtkgpvcn"go"Cnmcoct."c"okpjc"

cocpvg."go"swg"Jcffcf"vgtkc"hgkvq"ｺwoc"fguekfc"nqpikvwfkpcn"fc"tcÂcｻ28. 

Xkgktc"c┅toc."rqt"qwvtq"ncfq."swg"QtcÂÑgu"pgitcu"*3;5;+"eqpvÄo"rqg-

ocu"ｺcvn¼pvkequ"g"qekfgpvckuｻ."eqpenwkpfq"swg"q"rqgvc"guvtgqw"eqo"woc"

qdtc"fg"xkÄu"qtkgpvcn."okitcpfq"rctc"wo"kocikp¹tkq"qekfgpvcnk¦cfq"go"

ugw‘ugiwpfq"vtcdcnjq0"

Guuc"kfgkc"Ä"eqpvguvcfc"rqt"Tqigt"Dcuvkfg"go"wo"ctvkiq"fg"3;62"g"

pq"swcn"q"uqekÏnqiq"htcpeÅu"ctiwogpvqw"swg"cu"tcÉ¦gu"fg"wo"tgrqukvÏtkq"

fg"xgtuqu"p½q"guv½q"pqu"cuuwpvqu"vtcvcfqu."ocu"pc"ｺgzvgtkqtk¦cÂ½q"nÉtkec"

fc"cnocｻ290"Gng"qrÑg/ug"cqu"etÉvkequ"swg."µ"ocpgktc"fq"ogpekqpcfq"Xkgktc."

defenderam a existência de um movimento de nacionalização de Cnmcoct 

a QtcÂÑgu"pgitcu."cq"c┅toct"swg"guugu"guvwfkququ"┅ectco"ｺpc"uwrgthÉekg"

eqnqtkfc"fqu"rqgocuｻ0"Dcuvkfg"ctiwogpvqw."cuuko."swg"crguct"fg"cdqtfct"

temas do Oriente, Cnmcoct"Ä"eqpuvtwÉfq"cvtcxÄu"fcu"pqtocu"guvÄvkecu"

do romantismo e do parnasianismo brasileiros. Ou seja, é vivido por 

ogkq"fg"woc"xku½q"qekfgpvcn0"Ocu."crguct"fg"cegtvct"pguug"eqogpv¹tkq."

Dcuvkfg"wuqw"gzgornqu"swguvkqp¹xgku"rctc"fghgpfgt"c"ｺctcdk¦cÂ½qｻ"fg"

Jcffcf"go"QtcÂÑgu"pgitcu0"Rctc"lwuvk┅ect"ugw"ctiwogpvq."eqogpvqw"

swg."wo"fqu"oqogpvqu"pq"swcn"c"jgtcpÂc"¹tcdg"gogtig"pc"qdtc."qeqttg"

swcpfq"j¹"woc"eqowpj½q"gpvtg"q"uqhtkogpvq"fq"rqgvc"uqnkv¹tkq"g"c"fqt"

fqu"kphgnk¦gu0"Rctc"Dcuvkfg."guuc"cuuqekcÂ½q"tgogvg"µ"pquvcnikc"fg"woc"

jctoqpkc"rgtfkfc"*eqo"c"vgttc"fqu"cpvgrcuucfqu+."cniq"swg"Ä"swguvkqp¹-

vel, na medida em que também pode ser vista em relação ao sentimento 

cristão de compaixão com os desfavorecidos. 

Dcuvkfg"qrkpqw"swg"c"ugpukdknkfcfg"nkdcpguc"fg"Jcffcf"ug"ocpkhguvc."

ckpfc."swcpfq"q"pcttcfqt"nÉtkeq"vtcvc"fg"ownjgtgu"vwdgtewnqucu"kpvgtpc-

das. O sociólogo lembrou que a esterilidade dessas mulheres foi tema 

recorrente na poesia dos simbolistas franceses, que as descreviam como 

[28] VIEIRA, 1943, p.195;

[29] BASTIDE, Roger, “As raízes 

árabes da poesia de Jamil Al-

mansur Haddad”, Exclusividade 

da Inter-Americana para a Folha 

da Manhã. São Paulo: Estado de 

São Paulo, p. 3. O recorte de jornal 

encontrado no espólio do poeta 

não apresenta referências quan-

to à data de publicação. Por se 

referir somente aos dois primei-

ros livros, supõe-se que o artigo 

tenha sido publicado em meados 

dos anos 1940.
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pessoas interditadas ao amor. No entanto, diferente deles, ele argumentou 

swg"Jcffcf"tgvtcvc"guucu"┅iwtcu"hgokpkpcu"ｺeqoq"vgpfcu"cq"pÐocfg"

hcvkicfqｻ"g"crvcu"cq"coqt."cniq"swg"ugtkc"q"tg┇gzq"fg"woc"xku½q"ugpuwcn"

vÉrkec"fqu"qtkgpvcku<"ｺUqogpvg"wo"qtkgpvcn"ugtkc"ecrc¦"fg."go"nwict"fg"ug"

chcuvct"eqo"jqttqt."vtcpuhqtoct"c"jgoqrvkug"pwoc"┇qt"swg"cdtg"uwcu"rÄvcncu"

xgtognjcu"uqdtg"c"dtcpewtc"fqu"ngpÂÏku"qw"uqdtg"c"pwfg¦"guvgnct"fg"wo"eqtrq"

ciqpk¦cpvgｻ300"Ugo"lwuvk┅ect"qu"oqvkxqu"rgnqu"swcku"cvtkdwk"ect¹vgt"¹tcdg"

ou oriental a esse olhar erótico presente nos versos, Bastide acaba por 

cair no mesmo erro de seus colegas, ao se apegar a clichês infundados 

rctc"eqpuvtwkt"ugw"ctiwogpvq"c"tgurgkvq"fcu"tcÉ¦gu"¹tcdgu"fg"Jcffcf0"

UMA BALA ADORMECIDA NO BOSQUE

Oriental ou ocidental, passadista ou imoral, modernista ou neomo-

fgtpkuvc."rqgvc"fc"igtcÂ½q"fg"52"qw"fc"IgtcÂ½q"fg"67."Jcffcf"rctgeg"vgt"

ektewncfq"rqt"x¹tkqu"codkgpvgu."ugo"nkokvct/ug"c"pgpjwo"fgngu0"Go"wo"

cwvqt"pq"swcn"qu"rctcfqzqu"hcnco"ocku"cnvq"fq"swg"cu"c┅nkcÂÑgu"g"swg."

go"owkvqu"oqogpvqu."vgxg"fg"fghgpfgt"q"fktgkvq"µ"kpeqgtÅpekc"rctc"vtcvct"

fg"qrÂÑgu"guvÄvkecu"g"nkvgt¹tkcu31, suas obras parecem não se encaixar, 

oguoq"swcpfq"eqpukfgtcfcu"rctvg"fq"enkoc"nkvgt¹tkq"fc"Ärqec0"Guug"Ä"

o caso, por exemplo, de Tqocpegktq"Ewdcpq que, apesar do didatismo 

engajado, também evoca um ideal transnacional que destoa do discurso 

pcekqpcnkuvc"fg"qwvtcu"rtqfwÂÑgu"fq"rgtÉqfq0"Guug"kuqncogpvq"fg"Jcffcf"

icpjqw"wo"korwnuq"kttgxgtuÉxgn"eqo"c"genqu½q"fc"nkvgtcvwtc"octikpcn."pq"

┅pcn"fc"fÄecfc"fg"3;82"ｵ"ewlq"cpvk/cecfgokekuoq"ug"qrÑg"µ"gtwfkÂ½q"fq"

seu último livro � e culminou com sua decisão de escrever seus derra-

deiros versos em francês.

Marcada por elementos românticos e simbolistas, pelo uso de ima-

gens orientalistas e outras que fazem jogos de contrastes, além de um 

aspecto declamatório e certo grau de engajamento, a trajetória poética 

fg"Lcokn"hqk"fguxkpewncfc"rgnqu"etÉvkequ"fcu"vgpfÅpekcu"igtcku"swg"ec-

racterizaram outros poetas das décadas. Porém, apesar dessa aparente 

desconexão estética na literatura que produzia, Jamil estava bem posi-

cionado na cena cultural do seu tempo, ao publicar poesias, ensaios e 

vtcfwÂÑgu"rgncu"itcpfgu"gfkvqtcu."guetgxgt"rgtkqfkecogpvg"c"xgÉewnqu"fc"

kortgpuc"g"htgswgpvct"eÉtewnqu"nkvgt¹tkqu"eqoq"q"fqu"rqgvcu"fc"IgtcÂ½q"

fg"670"Cuuko."eqoq"kpvgngevwcn."eqpuqnkfqw"woc"rtgugpÂc"rctc"cnÄo"fqu"

nkokvgu"fc"eqnÐpkc"uÉtkq/nkdcpguc"guvcdgngekfc"go"U½q"Rcwnq0"

E, apesar de terem sido lidos, em muitos momentos, na chave de um 

rqgvc"ｺhqtc"fg"nwictｻ."qu"swcvtq"rtkogktqu"nkxtqu"fg"Lcokn"oquvtco"crtq-

zkocÂÑgu"g"chcuvcogpvqu"fcu"vgpfÅpekcu"nÉtkecu"fqu"cpqu"3;52"c"3;720"

Go"tgncÂ½q"cqu"rqgvcu"fg"3;52."cnÄo"fq"gnq"etqpqnÏikeq"*Lcokn"guvtgqw"

pc"rqgukc"go"3;57+."qwvtqu"curgevqu"swg"q"crtqzkoco"fc"igtcÂ½q"u½q"c"

rqgukc"fg"xkÄu"rqnÉvkeq"g"uqekcn"swg"ug"hc¦"rtgugpvg."rtkpekrcnogpvg."go"

QtcÂÑgu"Pgitcu0"CnÄo"fguug."q"korwnuq"fg"tgrgpuct"c"nkdgtfcfg"hqtocn"

u½q"µu"pqtocu"fc"nÉpiwc"ewnvc

o¼pvkec"g"ukodqnkuvc."etkcpfq"wo"kocikp¹tkq"fg"hcpvcukc."rqxqcfq"rqt"

rgtuqpcigpu"g"ukvwcÂÑgu"kttgcku."qpfg"guv¹vwcu"ug"ngxcpvco"fqu"vÖownqu"

ecu"fqu"cnvctgu0"CnÄo"fkuuq."ugwu"xgtuqu"rctgego"guvct"fgurtqxkfqu"fc"

rtgqewrcÂ½q"go"etkct"woc"kfgpvkfcfg"nkvgt¹tkc"pcekqpcn."ectcevgtÉuvkec"

swg"tgogvg"µ"nÉtkec"equoqrqnkvc"fqu"rqgvcu"ukodqnkuvcu."ocu"vcodÄo"

CnÄo"fc"uwc"rtÏrtkc"dkqitc┅c."q"crwtq"hqtocn."cu"rtgqewrcÂÑgu"

gzkuvgpekcku"g"q"nktkuoq"coqtquq"uwdlgvkxq"u½q"ectcevgtÉuvkecu"swg"q"crtq

zkoco"fqu"rqgvcu"fg"670"Crguct"fguucu"c┅pkfcfgu."j¹"gngogpvqu"swg"q"

FcpÂco."┇wvwcpfq"µ"dtkuc."qu"vgwu"

ecejqu"fgupcuvtqu000"1 Swg"fcpÂc"g"swg"gurngpfqt#"Vgw"eqtrq"swg"┇gzkqpc.1

vqfq"enctgcfq."oktcewnct.1 og"f¹"c"ugpucÂ½q"fg"kpetÉxgn"fcpÂc"fqu"cuvtqu#ｻ0"

fcu"hqk"q"wuq"fg"kocigpu"qtkgpvcnkuvcu"fg"dgfwÉpcu"g"fgugtvqu"g."vcodÄo."

c"ngkvwtc"swg"c"etÉvkec"hg¦"fgng"eqoq"ｺrqgvc"qtkgpvcnｻ"ｵ"oguoq"gng"ugpfq"

Ä"swg"oguoq"qu"gngogpvqu"ｺqtkgpvckuｻ"fc"uwc"rqgukc"u½q"ogfkcfqu"rqt"

woc"xku½q"tqo¼pvkec."swg"vtcpuhqtoc"ectcevgtÉuvkecu"fc"ewnvwtc"¹tcdg"go"

kocigpu"gzÏvkecu0"VcodÄo"fgxkfq"c"guug"wuq."gng"hqk"eqpukfgtcfq"rqgvc"fg"

xgtvgpvg"¹tcdg"rqt"etÉvkequ"swg."µ"Ärqec."eqphwpfktco"kocigpu"qtkgpvcnkuvcu"

eqo"q"swg"fgpqokpctco"eqo"c"xcic"ectcevgtk¦cÂ½q"fg"ｺrqgukc"qtkgpvcnｻ0

Pq"gpvcpvq."crguct"fq"oqxkogpvq"igtcn"fg"eqpukfgt¹/nq"eqoq"wo"

rqgvc"ｺguvtcpigktqｻ"qw"ｺgzÏigpqｻ"ｵ"uglc"go"tgncÂ½q"µ"uwc"pcekqpcnkfcfg."

eqoq"go"tgncÂ½q"µ"hcnvc"fg"gpswcftcogpvq"pqu"oqxkogpvqu"nkvgt¹tkqu‘ｵ"

┅ec"gxkfgpvg"swg"uwcu"rtgqewrcÂÑgu"nÉtkecu"guvcxco"kogtucu"pc"guvÄvkec"

g"pqu"fgdcvgu"uqdtg"c"jkuvÏtkc"g"qu"twoqu"fc"nkvgtcvwtc"dtcukngktc0"Cuuko."

gng"guetgxgw"rqgukc"fg"ect¹vgt"uqekcn."c┅pcfq"eqo"cu"vgpfÅpekcu"fqu"

rqgvcu"fg"3;52="rtqewtqw"tgetkct"c"guvÄvkec"swg"┅eqw"eqoq"ngicfq"fc"

rqgukc"oqfgtpkuvc="fkuewvkw"c"kfgpvkfcfg"rqÄvkec"pcekqpcn."c"rctvkt"fq"

nwict"fq"Dcttqeq"pc"jkuvÏtkc="g."ckpfc."eqpvguvqw"c"xku½q"fg"swg"qu"rqgvcu"

[30] Idem;

[31] “Pede-se a minha experiên-

cia sobre tradução de poesias. 

Justifica-se: minhas excursões 

por esses meandros são longas, 

numerosas, polimorfas, quando 

não contraditórias: Omar Khay-

yam, Cântico dos Cânticos, Pe-

trarca, Bocaccio, Carducci, Safo, 

Anacreonte, Kipling, Verlaine, 

Baudelaire e uma infinidade de 

coisas no limbo do ineditismo (...). 

Venço, antes de mais nada, uma 

resistência psicológica: a pouca 

disposição em falar de mim mes-

mo. Mas o que fazer se os outros 

não falam? A questão não é de 

somenos: uma abolição ou ate-

nuação da crítica pode levar à 

autocrítica (...). Falei no caráter às 

vezes contraditório do meu elenco 

de obras traduzidas: não há nada 

de afim entre Omar Khayyam e 

Rudiard Kippling. Contradições 

também de mim comigo mesmo: 

Kipling é poeta do imperialismo 

e eu nada tenho que ver com a 

história (ou a História). Reclamo, 

portanto, o direito à incoerência” 

(HADDAD, Jamil Almansur, “Confis-

sões de um tradutor de poesia”. 

São Paulo: Trad. e Comun. n.2, 

97-108, março de 1983, p. 97.
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[32] JUNQUEIRA, 2008, p.7.
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românticos foram importantes, principalmente, porque criaram um projeto 

de nação brasileira a partir da literatura, argumentando que a relevân-

cia deles reside no fato de fazerem parte de uma linhagem universal de 

poetas malditos. 
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