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Do grego tektonikos, -ê, -ón. Arte de carpinteiro.  

Arte de construir edifícios. Estudo da estrutura 

da crosta terrestre. Placas tectônicas, criadas nas 

zonas de divergência, seu afastamento possibilita 

a explosão do magma.
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RESUMO

Este trabalho tem por objetivo estabelecer uma discussão a partir de dois contos da coletânea Fcpekpi"Iktnu"cpf"

Other Stories"*3;99+"fg"Octictgv""Cvyqqf<"ｺVjg"Ocp"htqo"Octuｻ"g"ｺFcpekpi"Iktnuｻ0"Ngxcpfq/ug"go"eqpukfgtcÂ½q"

c"etguegpvg"tgngx¼pekc"fqu"guvwfqu"xqnvcfqu"rctc"guvc"ocpkhguvcÂ½q"nkvgt¹tkc."dgo"eqoq"c"uwc"ewornkekfcfg"

com a teoria pós-colonial e de gênero, esta investigação mostra como a autora se utiliza desta estrutura na 

eqpuvkvwkÂ½q"fg"uwdlgvkxkfcfgu"p½q/jgigoÐpkecu."cu"swcku."kpugtkfcu"go"wo"codkgpvg"l¹"fgoctecfq"rqt"woc"

eqpuekÅpekc"fq"kokitcpvg."u½q"ngxcfcu"c"wo"eqpuvcpvg"gzgteÉekq"fg"cwvq/eqttgÂ½q."tghqtÂcpfq"cswknq"swg"rtg-

vgpucogpvg"gxkvco0"Vtcdcnjqu"fg"Lwnkq"Eqtv¹¦ct."Tkectfq"Rkinkc."Tgkpictf"Pkuejkm."gpvtg"qwvtqu."tgurqpfgt½q"

teoricamente a esta proposta.
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Gn"oqxkokgpvq"swg"jceg"cpfct"nqu"owpfqu"

guv¹"jgejq"fgn"lwgiq"fg"ncu"fkhgtgpekcu."uwu"

cvtceekqpgu"{"uwu"tgrwnukqpguｻ0"*Qevcxkq"Rc¦+

A
s palavras de Octavio Paz, acima resgatadas, apontam para o cer-

pg"fcu"fkxgtucu"fkuewuuÑgu"hgkvcu"µ"nw¦"fqu"guvwfqu"rÏu/eqnqpkcku0"

Go"ogkq"c"guvcu."Gfyctf"Uckf"*3;9:+"fgpwpekc"q"qnjct"qekfgpvcn"

como portador de diversas assunções a respeito do oriental carregadas de 

estereótipos, as quais têm marcado, ao longo dos séculos, uma história 

fg"uwdcnvgtpkfcfg."ugortg"cnkegtÂcfc"go"rgÂcu"dcuvcpvg"fg┅pkfcu"rgnc"

jgigoqpkc"fq"eqnqpk¦cfqt0"Tg┇gzÑgu"cegtec"fqu"ghgkvqu"fguvg"jkuvÏtkeq"

rtqeguuq"vÅo"gxqnwÉfq"eqpvkpwcogpvg"go"pquuqu"fkcu."gxkfgpekcpfq/ug"

a importância destas no estudo da formação das diferentes identidades 

nacionais, bem como na literatura e nas artes a que correspondem. Neste 

ecuq."j¹"swg"ug"ngxct"go"eqpvc"wo"wpkxgtuq"eqp┇kvwquq."rqt"wo"ncfq."

marcado pelo estigma da diferença, forte delineador de fronteiras e, por 

outro, pela onipresente disseminação global da informação, a qual aparen-

temente as dissolve. Paralelamente, em um momento em que evidenciar 

xq¦gu"okpqtkv¹tkcu"ug"hc¦"c"qtfgo"fq"fkc."pq"ecorq"fqu"guvwfqu"nkvgt¹tkqu."

também se tem percebido, em especial, no decorrer das últimas décadas, 

wo"qnjct"ocku"cvgpvq"g"ecwvgnquq"rctc"wo"iÅpgtq"nkvgt¹tkq."q"swcn"cvÄ"gpv½q"

jcxkc"ukfq"octikpcnk¦cfq<"q"eqpvq0"Go"tgncÂ½q"c"guvg."Lwnkq"Eqtv¹¦ct"*3;96+"

nos chama a atenção para a complexidade que o envolve ao tentar assim 

ectcevgtk¦¹/nq"go"wo"fg"ugwu"gpuckqu<"ｺfg"fkhÉekn"fg┅pkÂ½q."v½q"guswkxq"

pqu"ugwu"oÖnvkrnqu"g"cpvciÐpkequ"curgevqu."g."go"Önvkoc"cp¹nkug."v½q"ug-

creto e voltado para si mesmo, caracol da linguagem, irmão misterioso 

fc"rqgukc"go"qwvtc"fkogpu½q"fq"vgorq"nkvgt¹tkqｻ"*CORTÁZAR."3;96."r0"36;+0"

Cnkpjcfq"c"vcku"swguvÑgu."gpeqpvtcoqu."pq"¼odkvq"fc"nkvgtcvwtc"ecpcfgpug"

eqpvgorqt¼pgc."wo"ecorq"hÄtvkn"pq"vtcdcnjq"fg"Octictgv"Cvyqqf."wo"fqu"

rtkpekrcku"g"ocku"tgrtgugpvcvkxqu"pqogu"fc"rtqfwÂ½q"fq"rcÉu0"Tgeqpjgekfc"

não só pela pluralidade de seus escritos, mas também pelo forte apelo de 

uwc"cvwcÂ½q"pcu"ocku"fkxgtucu"guhgtcu"fc"xkfc"rÖdnkec."Cvyqqf"vgo"ukfq."

eqoq"pqu"oquvtc"Cpp"Eqtcnn"Jqygnnu"*4228+.

ensinada em escolas e universidades por todo o mundo em um vasto 

gueqrq"fg"fkuekrnkpcu"fc"cecfgokc<"Nkvgtcvwtc"Kpinguc."Literatura Cana-

fgpug"g"RÏu/eqnqpkcn."Nkvgtcvwtc"Cogtkecpc"*pqu"Guvcfqu"Wpkfqu."qpfg"

Cvyqqf"Ä"woc"guetkvqtc"ｺPqtvg/Cogtkecpcｻ."qw"cvÄ"oguoq"woc"guetkvqtc"

ｺCogtkecpcｻ+."dgo"eqoq"go"cwncu"uqdtg"Guvwfqu"fg"Ownjgt."Guvwfqu"fg"

IÅpgtq."g"ewtuqu"fg"HkeÂ½q"EkgpvÉ┅ec1"*HOWELLS."4228."r0‘30"Itkhq"ogw+0

Guvg"vtcdcnjq."rqt"eqpugiwkpvg."vgo"rqt"qdlgvkxq"guvcdgngegt"wo"fk¹

nqiq"gpvtg"fqku"eqpvqu"fg"Cvyqqf."tgvktcfqu"fg"uwc"rtkogktc"eqngÂ½q"fg"

┅eÂ½q"ewtvc."Fcpekpi"Iktnu"cpf"Qvjgt"Uvqtkgu"*3;99+."c"ucdgt."ｺVjg"Ocp"

htqo"Octuｻ"g"ｺFcpekpi"Iktnuｻ."pwoc"vgpvcvkxc"fg"oquvtct"eqoq"c"cwvqtc"

ug"wvknk¦c"fc"guvtwvwtc"fq"eqpvq"pc"gncdqtcÂ½q"fg"woc"etÉvkec"rÏu/eqnqpkcn"

kpugtkfcu"go"wo"codkgpvg"l¹"fgoctecfq"rqt"woc"eqpuekÅpekc"fq"Qwvtq0"

Pguvg"rtqeguuq."guvcu"u½q"ngxcfcu"c"wo"eqpuvcpvg"gzgteÉekq"fg"cwvq/eqt

ukv¹tkq."nkfcpfq"eqkpekfgpvgogpvg"eqo"c"fkhgtgpÂc."kuvq"Ä."go"eqp┇kvq."

vcogpvq"fc"eqpuvtwÂ½q"fq"guvtcpigktq"qtkgpvcn."vcpvq"fq"cuk¹vkeq"swcpvq"

Vcn"gueqnjc"tg┇gvg"c"rtgugpÂc"ocekÂc"fg"kokitcpvgu"g"ugw"korcevq"

uqekcn"pc"encuug"oÄfkc"dwtiwguc"fq"rcÉu."hcvq"guvg"swg"l¹"fgkzqw"octecu"

fg"ewpjq"kfgpvkv¹tkq"pq"eqtrq"fc"rqrwncÂ½q0"Rqtvcpvq."rctc"cnÄo"fq"xÄw"

fg"rtgeqpegkvq"rqt"wo"ncfq."g"c"guvtcpjg¦c1cfoktcÂ½q"swg"swckuswgt"

fgngu"uwuekvg"rctc"uk"oguoqu."fgxg/ug"tgeqpjgegt"ugortg/l¹"pq"jqtk¦qpvg"

p½q"tguqnxkfcu="pc"xgtfcfg"pwvtg/ug"fgncu0

Wo"qwvtq"rqpvq"c"ug"eqpukfgtct."fgpvtq"fguvg"egp¹tkq"cvyqqfkcpq."

ugtkc"woc"gzvgpu½q."qw"woc"cngiqtkc"tgncvkxc"µ"rtÏrtkc"vgo¹vkec"fc"uq

Ecpcf¹."g"swg"ug"crnkectkc"jqlg."ocku"fq"swg"pwpec."cqu"ugwu"kpÖogtqu"

jcdkvcpvgu"qtkwpfqu"fg"qwvtqu"rcÉugu0

Guvc"eqpvkpiÅpekc."c"rtkpeÉrkq."ogtcogpvg"hÉukec."eqttgurqpfgtkc"c"

wo"rqukekqpcogpvq"etÉvkeq"eqpvtc/jgigoÐpkeq"swg."fg"egtvc"hqtoc"l¹"crc

Uwtxkxcn<"c"vjgocvke"iwkfg"vq"Ecpcfkcp"Nkvgtcvwtg"*3;99+0"

Pgnc."fgufg"cu"rtkogktcu"r¹ikpcu."c"guetkvqtc"fguvcec"c"pgeguukfcfg"gp

eqpvtcfc"pq"rcÉu"fg"ug"c┅toct"wo"ect¹vgt"pcekqpcn"xkc"woc"rtqfwÂ½q"

guetkvc."go"tgncÂ½q."pq"ecuq."µ"rtqfwÂ½q"fg"ugwu"rctgu."qu"GWC"g"q"Tgkpq"

NÅ/ug<"ｺRctc"ug"lwuvk┅ect"q"gpukpq"fc"nkvgtcvwtc"ecpcfgpug"eqoq"vcn."ogu

oq"pqu"fkcu"fg"jqlg."ckpfc"j¹"swg"ug"eqogÂct"rgnqu"oguoqu"czkqocu<"

k+"gnc"gzkuvg."g"kk+"gnc"Ä"fkuvkpvc0ｻ "* ."4226."r0"90"Okpjc"vtcfwÂ½q+0

C"┅o."rqtvcpvq."fg"rqpvwct"cu"ukpiwnctkfcfgu"fc"rtqfwÂ½q"nkvgt¹tkc"

fg"ugw"rcÉu."Cvyqqf"c┅toc"swg"ｺq"uÉodqnq"egpvtcn"rctc"q"Ecpcf¹"Ä"kpfku

[1] “in schools and colleges all 

over the world on a wide range of 

courses: English literature, Cana-

dian and postcolonial literature, 

American literature (in the United 

States, where Atwood is a ‘North 

American’ or sometimes an ‘Ame-

rican’ writer), as well as women’s 

studies, gender studies, and 

science fiction courses. ( HOWELLS, 

2006, p. 1)
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Gn"oqxkokgpvq"swg"jceg"cpfct"nqu"owpfqu"

guv¹"jgejq"fgn"lwgiq"fg"ncu"fkhgtgpekcu."uwu"

cvtceekqpgu"{"uwu"tgrwnukqpguｻ0"*Qevcxkq"Rc¦+

pg"fcu"fkxgtucu"fkuewuuÑgu"hgkvcu"µ"nw¦"fqu"guvwfqu"rÏu/eqnqpkcku0"

Go"ogkq"c"guvcu."Gfyctf"Uckf"*3;9:+"fgpwpekc"q"qnjct"qekfgpvcn"

fg"uwdcnvgtpkfcfg."ugortg"cnkegtÂcfc"go"rgÂcu"dcuvcpvg"fg┅pkfcu"rgnc"

jgigoqpkc"fq"eqnqpk¦cfqt0"Tg┇gzÑgu"cegtec"fqu"ghgkvqu"fguvg"jkuvÏtkeq"

rtqeguuq"vÅo"gxqnwÉfq"eqpvkpwcogpvg"go"pquuqu"fkcu."gxkfgpekcpfq/ug"

ecuq."j¹"swg"ug"ngxct"go"eqpvc"wo"wpkxgtuq"eqp┇kvwquq."rqt"wo"ncfq."

xq¦gu"okpqtkv¹tkcu"ug"hc¦"c"qtfgo"fq"fkc."pq"ecorq"fqu"guvwfqu"nkvgt¹tkqu."

wo"qnjct"ocku"cvgpvq"g"ecwvgnquq"rctc"wo"iÅpgtq"nkvgt¹tkq."q"swcn"cvÄ"gpv½q"

jcxkc"ukfq"octikpcnk¦cfq<"q"eqpvq0"Go"tgncÂ½q"c"guvg."Lwnkq"Eqtv¹¦ct"*3;96+"

ectcevgtk¦¹/nq"go"wo"fg"ugwu"gpuckqu<"ｺfg"fkhÉekn"fg┅pkÂ½q."v½q"guswkxq"

pqu"ugwu"oÖnvkrnqu"g"cpvciÐpkequ"curgevqu."g."go"Önvkoc"cp¹nkug."v½q"ug

fc"rqgukc"go"qwvtc"fkogpu½q"fq"vgorq"nkvgt¹tkqｻ"* ."3;96."r0"36;+0"

Cnkpjcfq"c"vcku"swguvÑgu."gpeqpvtcoqu."pq"¼odkvq"fc"nkvgtcvwtc"ecpcfgpug"

eqpvgorqt¼pgc."wo"ecorq"hÄtvkn"pq"vtcdcnjq"fg"Octictgv"Cvyqqf."wo"fqu"

rtkpekrcku"g"ocku"tgrtgugpvcvkxqu"pqogu"fc"rtqfwÂ½q"fq"rcÉu0"Tgeqpjgekfc"

uwc"cvwcÂ½q"pcu"ocku"fkxgtucu"guhgtcu"fc"xkfc"rÖdnkec."Cvyqqf"vgo"ukfq."

eqoq"pqu"oquvtc"Cpp"Eqtcnn"Jqygnnu"*4228+.

gueqrq"fg"fkuekrnkpcu"fc"cecfgokc<"Nkvgtcvwtc"Kpinguc."

fgpug"g"RÏu/eqnqpkcn."Nkvgtcvwtc"Cogtkecpc"*pqu"Guvcfqu"Wpkfqu."qpfg"

Cvyqqf"Ä"woc"guetkvqtc"ｺPqtvg/Cogtkecpcｻ."qw"cvÄ"oguoq"woc"guetkvqtc"

ｺCogtkecpcｻ+."dgo"eqoq"go"cwncu"uqdtg"Guvwfqu"fg"Ownjgt."Guvwfqu"fg"

IÅpgtq."g"ewtuqu"fg"HkeÂ½q"EkgpvÉ┅ec "* ."4228."r0‘30"Itkhq"ogw+0

Guvg"vtcdcnjq."rqt"eqpugiwkpvg."vgo"rqt"qdlgvkxq"guvcdgngegt"wo"fk¹-

nqiq"gpvtg"fqku"eqpvqu"fg"Cvyqqf."tgvktcfqu"fg"uwc"rtkogktc"eqngÂ½q"fg"

┅eÂ½q"ewtvc."Fcpekpi"Iktnu"cpf"Qvjgt"Uvqtkgu"*3;99+."c"ucdgt."ｺVjg"Ocp"

htqo"Octuｻ"g"ｺFcpekpi"Iktnuｻ."pwoc"vgpvcvkxc"fg"oquvtct"eqoq"c"cwvqtc"

ug"wvknk¦c"fc"guvtwvwtc"fq"eqpvq"pc"gncdqtcÂ½q"fg"woc"etÉvkec"rÏu/eqnqpkcn"

e de gênero, para focalizar a constituição de subjetividades subalternas, 

kpugtkfcu"go"wo"codkgpvg"l¹"fgoctecfq"rqt"woc"eqpuekÅpekc"fq"Qwvtq0"

Pguvg"rtqeguuq."guvcu"u½q"ngxcfcu"c"wo"eqpuvcpvg"gzgteÉekq"fg"cwvq/eqt-

reção que acaba por reforçar aquilo que pretensamente evitam. 

Neste propósito, podemos ver que, inicialmente, as duas histórias 

assinaladas aproximam-se, fazendo-nos deparar com personagens-nar-

radoras canadenses, de classe média, situadas em um ambiente univer-

ukv¹tkq."nkfcpfq"eqkpekfgpvgogpvg"eqo"c"fkhgtgpÂc."kuvq"Ä."go"eqp┇kvq."

seja na própria constituição de seu sujeito-mulher, seja no seu enfren-

vcogpvq"fc"eqpuvtwÂ½q"fq"guvtcpigktq"qtkgpvcn."vcpvq"fq"cuk¹vkeq"swcpvq"

do Oriente Médio.

Vcn"gueqnjc"tg┇gvg"c"rtgugpÂc"ocekÂc"fg"kokitcpvgu"g"ugw"korcevq"

uqekcn"pc"encuug"oÄfkc"dwtiwguc"fq"rcÉu."hcvq"guvg"swg"l¹"fgkzqw"octecu"

fg"ewpjq"kfgpvkv¹tkq"pq"eqtrq"fc"rqrwncÂ½q0"Rqtvcpvq."rctc"cnÄo"fq"xÄw"

fg"rtgeqpegkvq"rqt"wo"ncfq."g"c"guvtcpjg¦c1cfoktcÂ½q"swg"swckuswgt"

fgngu"uwuekvg"rctc"uk"oguoqu."fgxg/ug"tgeqpjgegt"ugortg/l¹"pq"jqtk¦qpvg"

geral de expectativas de nação que ele é plural, e não só expõe tensões 

p½q"tguqnxkfcu="pc"xgtfcfg"pwvtg/ug"fgncu0

Wo"qwvtq"rqpvq"c"ug"eqpukfgtct."fgpvtq"fguvg"egp¹tkq"cvyqqfkcpq."

ugtkc"woc"gzvgpu½q."qw"woc"cngiqtkc"tgncvkxc"µ"rtÏrtkc"vgo¹vkec"fc"uq-

brevivência, presente, desde a colonização, na consciência histórica do 

Ecpcf¹."g"swg"ug"crnkectkc"jqlg."ocku"fq"swg"pwpec."cqu"ugwu"kpÖogtqu"

jcdkvcpvgu"qtkwpfqu"fg"qwvtqu"rcÉugu0

Guvc"eqpvkpiÅpekc."c"rtkpeÉrkq."ogtcogpvg"hÉukec."eqttgurqpfgtkc"c"

wo"rqukekqpcogpvq"etÉvkeq"eqpvtc/jgigoÐpkeq"swg."fg"egtvc"hqtoc"l¹"crc-

rece como um dos temas abordados pela própria autora em sua pioneira 

coleção de ensaios Uwtxkxcn<"c"vjgocvke"iwkfg"vq"Ecpcfkcp"Nkvgtcvwtg"*3;99+0"

Pgnc."fgufg"cu"rtkogktcu"r¹ikpcu."c"guetkvqtc"fguvcec"c"pgeguukfcfg"gp-

eqpvtcfc"pq"rcÉu"fg"ug"c┅toct"wo"ect¹vgt"pcekqpcn"xkc"woc"rtqfwÂ½q"

guetkvc."go"tgncÂ½q."pq"ecuq."µ"rtqfwÂ½q"fg"ugwu"rctgu."qu"GWC"g"q"Tgkpq"

Unido, sugerindo-se um confronto direto com uma mentalidade colonial. 

NÅ/ug<"ｺRctc"ug"lwuvk┅ect"q"gpukpq"fc"nkvgtcvwtc"ecpcfgpug"eqoq"vcn."ogu-

oq"pqu"fkcu"fg"jqlg."ckpfc"j¹"swg"ug"eqogÂct"rgnqu"oguoqu"czkqocu<"

k+"gnc"gzkuvg."g"kk+"gnc"Ä"fkuvkpvc0ｻ2"*ATWOOD."4226."r0"90"Okpjc"vtcfwÂ½q+0

C"┅o."rqtvcpvq."fg"rqpvwct"cu"ukpiwnctkfcfgu"fc"rtqfwÂ½q"nkvgt¹tkc"

fg"ugw"rcÉu."Cvyqqf"c┅toc"swg"ｺq"uÉodqnq"egpvtcn"rctc"q"Ecpcf¹"Ä"kpfku-

[2] “To justify the teaching of 

Canadian literature as such, here 

and now, thirty-four years later, 

you’d still have to start from the 

same axioms: i) it exists, and ii) 

it’s distinct” (ATWOOD, 2004, p. 7)
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ewvkxgnogpvg"c"UqdtgxkxÅpekc."nc"Uwtxkxcpeg0ｻ"*ATWOOD."4226."r0630"Okpjc"

vtcfwÂ½q+0"Eqpvwfq."guvc"cxcpÂc"fg"woc"tgrtgugpvcÂ½q"nkvgtcn"fc"fkhÉekn"tg-

ncÂ½q"gpvtg"q"ugt"jwocpq"g"cu"ocku"cfxgtucu"eqpfkÂÑgu"enko¹vkecu"ｵ"pqvc"

eqowo"fq"fk¹tkq"fqu"rtkogktqu"eqnqpk¦cfqtgu"rctc"woc"xktcfc"cngiÏtkec<"

c"ｺuqdtgxkxÅpekcｻ"cfswktg"wo"status multifacetado, caracterizando-se 

eqoq"wo"ukuvgo¹vkeq"rtqeguuq"fg"hqtocÂ½q"fg"kfgpvkfcfg"pcekqpcn"pq"

qual resistir se apresenta como uma constante tarefa.

Q"fgugptqnct"fqu"eqpvqu"fg"Cvyqqf"ug"cnkpjc"vcodÄo"c"wo"xgkq"

etÉvkeq"kfgpvk┅ecfq"fg"hqtoc"tgeqttgpvg"pc"gncdqtcÂ½q"vgo¹vkec"fc"cw-

tora, em que, antes mesmo de se pontuar qualquer desestabilização de 

essencialismos de gênero ou etnia em si, nota-se que a própria noção 

de verdade é tida como uma pilhéria marcada de forma irônica ao longo 

fcu"r¹ikpcu"fq"vgzvq"*HUTCHEON."3;::."3;;2="NISCHIK."4226+0"Vcn"vgpfÅpekc"

mostra como se abre, assim, por extensão, caminho para a desconstrução 

de quaisquer posturas convencionais sobre o saber.

Hgkvcu"guvcu"eqnqecÂÑgu"uqdtg"q"uvcvwu"fc"Nkvgtcvwtc"Ecpcfgpug."

de uma forma geral, surge uma outra questão: por que o conto se torna 

v½q"tgrtgugpvcvkxq"fc"oguocA"Vcn"oqvkxcÂ½q"oquvtc/ug"eqpukuvgpvg"q"

dcuvcpvg"rctc"pqu"rcwuctoqu"wo"rqweq"uqdtg"c"rtqdngo¹vkec"fq"eqpvq"

rtqrtkcogpvg"fkvq"g."go"ugiwkfc."uqdtg"guvc"gurgek┅ekfcfg"v½q"rgewnkct"

c‘ugt"gzrnqtcfc"g"knwuvtcfc"pqu"eqpvqu"fc"cwvqtc0

Tkectfq"Rkinkc"*3;;;+."go"Hqtocu"Dtgxgu, propõe uma discussão 

uqdtg"q"eqpvq."c┅tocpfq."c"rtkqtk"fg"oqfq"dcuvcpvg"igpÄtkeq."swg"cswknq"

swg"ectcevgtk¦ctkc"c"guvtwvwtc"d¹ukec"fguvc"hqtoc"nkvgt¹tkc"eqpukuvktkc"pq"

rtkpeÉrkq"fg"swg"ｺwo"eqpvq"ugortg"eqpvc"fwcu"jkuvÏtkcuｻ"*PIGLIA."4226."r0"

:;+0"C"rctvkt"fguvc"rtgokuuc."gpv½q."gng"rcuuc"c"tg┇gvkt."c"rctvkt"fg"pqÂÑgu"

eqoq"ｺdtgxkfcfgｻ"g"ｺeqpeku½qｻ."swcku"ugtkco"qu"gngogpvqu"egpvtcku"swg"

diferenciariam o conto de outros gêneros tradicionalmente reconhecidos, 

eqoq"q"tqocpeg."rqt"gzgornq0"Fg"ceqtfq"eqo"q"vgÏtkeq."q"eqpvq"vtcÂctkc"

não relatos que se bifurcam, mas implicaria necessariamente em uma 

fwrnkekfcfg"ukownv¼pgc0"Q"ngkvqt"uÏ"vgt¹"ceguuq"c"wo"fqu"rncpqu"pcttcvk-

vos ao longo da maior parte do tempo, deparando-se com uma revelação 

uqogpvg"go"ugw"fguhgejq0"Cfgocku."gng"c┅toc"swg"pguvc"guvtwvwtc

os mesmos acontecimentos entram simultaneamente em duas lógicas 

narrativas antagônicas. Os elementos essenciais de um conto tem dupla 

função e são empregados de maneira diferente em cada uma das duas 

jkuvÏtkcuｻ"*r0";2+0

Fguvg"oqfq."gpswcpvq"q"tqocpeg"crtgugpvctkc"wo"ockqt"pÖogtq"

de elementos formais que permitem a elaboração das personagens e a 

guenctgekogpvq."qw"fq"qduewtgekogpvq"fcu"kphqtocÂÑgu0"Ckpfc"pq"¼odkvq"

fguvc"fkuvkpÂ½q"gpvtg"q"eqpvq"g"q"tqocpeg."c"ngkvwtc"fg"Eqtv¹¦ct"*3;96+."go"

Xcnkug"fg"EtqpÏrkq

pgoc"g"c"hqvqitc┅c."pc"ogfkfc"go"swg"wo"┅nog"Ä"go"rtkpeÉrkq"woc"

ｺqtfgo"cdgtvcｻ."tqocpguec."gpswcpvq"swg"woc"hqvqitc┅c"dgo"tgcnk¦cfc"

guvgvkecogpvg"guuc"nkokvcÂ½q0"* ."3;96."r0"373+

C"cpcnqikc"vtcÂcfc"rqt"Eqtv¹¦ct"ug"oquvtct¹"rtqhÉewc"pguvc"cp¹nkug."

woc"xg¦"swg."rctvkpfq/ug"fq"rtguuwrquvq"fguvc"pgeguu¹tkc"ｺnkokvcÂ½qｻ"

swg"eqpuvkvwktkc"q"eqpvq."xgtgoqu"swg"Cvyqqf"ug"crtqrtkct¹"fguvg"curge

vq"hqtocn"cq"guvcdgngegt"woc"etÉvkec"c"cuuwpÂÑgu"go"vqtpq"fg"codqu"q"

Pq"swg"vcpig"µ"tgngx¼pekc"fguvg"iÅpgtq"rctc"c"nkvgtcvwtc"ecpcfgpug."

Tgkpictf"Pkuejkm"*4229+."pq"ecrÉvwnq"kpkekcn"fc"eqngv¼pgc"Vjg"Ecpcfkcp"

Ujqtv"Uvqt{<"kpvgtrtgvcvkqpu

guvg"vgxg"pc"rtqfwÂ½q"guetkvc"fq"rcÉu0"Rctc"gnc."guvg"hcvq"ug"gzrnkec"p½q"

uqogpvg"rgncu"fk┅ewnfcfgu"jkuvqtkecogpvg"gphtgpvcfcu"cvÄ"ogcfqu"fq"

uÄewnq"ZZ"pq"ogtecfq"gfkvqtkcn"nqecn."ocu"vcpvq"rgnq"pÖogtq"fg"itcpfgu"

]000_"q"eqpvq"Ä"eqpukfgtcfq."fg"hqtoc"igtcn."woc"hqtoc"nkvgt¹tkc"rctvk

Ugw"uweguuq"eqpvÉpwq"ug"tg┇gvg"rtkogktcogpvg"pq"hcvq"fg"swg"itcpfgu"

t¹xgku"c"guvc"hqtoc"nkvgt¹tkc."ugpfq"dgo/uwegfkfqu"go"rtqfw¦kt"eqngÂÑgu"

fg"eqpvqu"fg"tgpqog"kpvgtpcekqpcn0"Go"ugiwpfq"nwict."x¹tkqu"eqpvkuvcu"

ecpcfgpugu"nkuvco"gpvtg"qu"ognjqtgu"ｵ"g"ocku"dgo"eqpjgekfqu‘ｵ"eqpvku

vcu"eqpvgorqt¼pgqu."eqoq"Cnkeg"Owptq"g"Octictgv"Cvyqqf0 "*

4229."r0"30"Okpjc"vtcfwÂ½q+

Cnkeg"Owptq."woc"fcu"rtkpekrcku"tgrtgugpvcpvgu"fc"nkvgtcvwtc"fq"rcÉu."

rqt"gzgornq."ug"fgfkeqw"gzenwukxcogpvg"c"guvg"iÅpgtq."vgpfq"ukfq"fg┅pkfc"

go"uwc"rtgokcÂ½q"fq"Pqdgn"fg"Nkvgtcvwtc"fg"4235"eqoq"ｺoguvtc"fq"eqpvq"
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ewvkxgnogpvg"c"UqdtgxkxÅpekc."nc"Uwtxkxcpeg0ｻ"* ."4226."r0630"Okpjc"

vtcfwÂ½q+0"Eqpvwfq."guvc"cxcpÂc"fg"woc"tgrtgugpvcÂ½q"nkvgtcn"fc"fkhÉekn"tg

ncÂ½q"gpvtg"q"ugt"jwocpq"g"cu"ocku"cfxgtucu"eqpfkÂÑgu"enko¹vkecu"ｵ"pqvc"

eqowo"fq"fk¹tkq"fqu"rtkogktqu"eqnqpk¦cfqtgu"rctc"woc"xktcfc"cngiÏtkec<"

c"ｺuqdtgxkxÅpekcｻ"cfswktg"wo"

eqoq"wo"ukuvgo¹vkeq"rtqeguuq"fg"hqtocÂ½q"fg"kfgpvkfcfg"pcekqpcn"pq"

Q"fgugptqnct"fqu"eqpvqu"fg"Cvyqqf"ug"cnkpjc"vcodÄo"c"wo"xgkq"

etÉvkeq"kfgpvk┅ecfq"fg"hqtoc"tgeqttgpvg"pc"gncdqtcÂ½q"vgo¹vkec"fc"cw

fcu"r¹ikpcu"fq"vgzvq"* ."3;::."3;;2=" ."4226+0"Vcn"vgpfÅpekc"

Hgkvcu"guvcu"eqnqecÂÑgu"uqdtg"q"uvcvwu"fc"Nkvgtcvwtc"Ecpcfgpug."

v½q"tgrtgugpvcvkxq"fc"oguocA"Vcn"oqvkxcÂ½q"oquvtc/ug"eqpukuvgpvg"q"

dcuvcpvg"rctc"pqu"rcwuctoqu"wo"rqweq"uqdtg"c"rtqdngo¹vkec"fq"eqpvq"

rtqrtkcogpvg"fkvq"g."go"ugiwkfc."uqdtg"guvc"gurgek┅ekfcfg"v½q"rgewnkct"

c‘ugt"gzrnqtcfc"g"knwuvtcfc"pqu"eqpvqu"fc"cwvqtc0

Tkectfq"Rkinkc"*3;;;+."go"Hqtocu"Dtgxgu

uqdtg"q"eqpvq."c┅tocpfq."c"rtkqtk"fg"oqfq"dcuvcpvg"igpÄtkeq."swg"cswknq"

swg"ectcevgtk¦ctkc"c"guvtwvwtc"d¹ukec"fguvc"hqtoc"nkvgt¹tkc"eqpukuvktkc"pq"

rtkpeÉrkq"fg"swg"ｺwo"eqpvq"ugortg"eqpvc"fwcu"jkuvÏtkcuｻ"* ."4226."r0"

:;+0"C"rctvkt"fguvc"rtgokuuc."gpv½q."gng"rcuuc"c"tg┇gvkt."c"rctvkt"fg"pqÂÑgu"

eqoq"ｺdtgxkfcfgｻ"g"ｺeqpeku½qｻ."swcku"ugtkco"qu"gngogpvqu"egpvtcku"swg"

eqoq"q"tqocpeg."rqt"gzgornq0"Fg"ceqtfq"eqo"q"vgÏtkeq."q"eqpvq"vtcÂctkc"

fwrnkekfcfg"ukownv¼pgc0"Q"ngkvqt"uÏ"vgt¹"ceguuq"c"wo"fqu"rncpqu"pcttcvk

uqogpvg"go"ugw"fguhgejq0"Cfgocku."gng"c┅toc"swg"pguvc"guvtwvwtc

jkuvÏtkcuｻ"*r0";2+0

Fguvg"oqfq."gpswcpvq"q"tqocpeg"crtgugpvctkc"wo"ockqt"pÖogtq"

construção do enredo, o conto dependeria, em sua essência, da tessitura 

concisa de duas pequenas histórias que não se cruzam, mas que desempe-

nham, em um só texto, funções diversas, guiando o leitor, seja através do 

guenctgekogpvq."qw"fq"qduewtgekogpvq"fcu"kphqtocÂÑgu0"Ckpfc"pq"¼odkvq"

fguvc"fkuvkpÂ½q"gpvtg"q"eqpvq"g"q"tqocpeg."c"ngkvwtc"fg"Eqtv¹¦ct"*3;96+."go"

Xcnkug"fg"EtqpÏrkq, é consonante com Piglia, quando destaca que

o romance e o conto se deixam comparar analogicamente com o ci-

pgoc"g"c"hqvqitc┅c."pc"ogfkfc"go"swg"wo"┅nog"Ä"go"rtkpeÉrkq"woc"

ｺqtfgo"cdgtvcｻ."tqocpguec."gpswcpvq"swg"woc"hqvqitc┅c"dgo"tgcnk¦cfc"

pressupõe uma justa limitação prévia, imposta em parte pelo reduzido 

campo que a câmera abrange e pela forma com que o fotógrafo utiliza 

guvgvkecogpvg"guuc"nkokvcÂ½q0"*CORTÁZAR."3;96."r0"373+

C"cpcnqikc"vtcÂcfc"rqt"Eqtv¹¦ct"ug"oquvtct¹"rtqhÉewc"pguvc"cp¹nkug."

woc"xg¦"swg."rctvkpfq/ug"fq"rtguuwrquvq"fguvc"pgeguu¹tkc"ｺnkokvcÂ½qｻ"

swg"eqpuvkvwktkc"q"eqpvq."xgtgoqu"swg"Cvyqqf"ug"crtqrtkct¹"fguvg"curge-

vq"hqtocn"cq"guvcdgngegt"woc"etÉvkec"c"cuuwpÂÑgu"go"vqtpq"fg"codqu"q"

sujeito-mulher e o imigrante. 

Pq"swg"vcpig"µ"tgngx¼pekc"fguvg"iÅpgtq"rctc"c"nkvgtcvwtc"ecpcfgpug."

Tgkpictf"Pkuejkm"*4229+."pq"ecrÉvwnq"kpkekcn"fc"eqngv¼pgc"Vjg"Ecpcfkcp"

Ujqtv"Uvqt{<"kpvgtrtgvcvkqpu, se debruça sobre o status privilegiado que 

guvg"vgxg"pc"rtqfwÂ½q"guetkvc"fq"rcÉu0"Rctc"gnc."guvg"hcvq"ug"gzrnkec"p½q"

uqogpvg"rgncu"fk┅ewnfcfgu"jkuvqtkecogpvg"gphtgpvcfcu"cvÄ"ogcfqu"fq"

uÄewnq"ZZ"pq"ogtecfq"gfkvqtkcn"nqecn."ocu"vcpvq"rgnq"pÖogtq"fg"itcpfgu"

escritores que se dedicaram a este gênero, quanto pela grande projeção 

internacional destes. Lê-se:

]000_"q"eqpvq"Ä"eqpukfgtcfq."fg"hqtoc"igtcn."woc"hqtoc"nkvgt¹tkc"rctvk-

cularmente vital, se não o principal gênero da literatura canadense. 

Ugw"uweguuq"eqpvÉpwq"ug"tg┇gvg"rtkogktcogpvg"pq"hcvq"fg"swg"itcpfgu"

escritores canadenses, quase sem exceção, dedicaram esforços conside-

t¹xgku"c"guvc"hqtoc"nkvgt¹tkc."ugpfq"dgo/uwegfkfqu"go"rtqfw¦kt"eqngÂÑgu"

fg"eqpvqu"fg"tgpqog"kpvgtpcekqpcn0"Go"ugiwpfq"nwict."x¹tkqu"eqpvkuvcu"

ecpcfgpugu"nkuvco"gpvtg"qu"ognjqtgu"ｵ"g"ocku"dgo"eqpjgekfqu‘ｵ"eqpvku-

vcu"eqpvgorqt¼pgqu."eqoq"Cnkeg"Owptq"g"Octictgv"Cvyqqf03"*NISCHIK, 

4229."r0"30"Okpjc"vtcfwÂ½q+

Cnkeg"Owptq."woc"fcu"rtkpekrcku"tgrtgugpvcpvgu"fc"nkvgtcvwtc"fq"rcÉu."

rqt"gzgornq."ug"fgfkeqw"gzenwukxcogpvg"c"guvg"iÅpgtq."vgpfq"ukfq"fg┅pkfc"

go"uwc"rtgokcÂ½q"fq"Pqdgn"fg"Nkvgtcvwtc"fg"4235"eqoq"ｺoguvtc"fq"eqpvq"

[3] “The short story is today ge-

nerally considered to be a particu-

larly vital genre, if not the flagship 

genre of Canadian literature. Its 

continuing success is reflected first 

of all in the fact that major Cana-

dian writers have almost without 

exception devoted considerable 

e�ort to the form, and have suc-

ceeded in producing internatio-

nally renowned collections of short 

stories. Second, several Canadian 

short-story writers indubitably 

rank among the world’s best – 

and best known – contemporary 

writers of short fiction, such as Ali-

ce Munro and Margaret Atwood.” 

(NISCHIK, 2007, p. 1)
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eqpvgorqt¼pgqｻ0"Rctc"Pkuejkm."q"rcÉu"rcuuqw"c"ug"fguvcect"lwuvcogpvg"

pc"igtcÂ½q"fgncu."c"rctvkt"fg"ogcfqu"fqu"cpqu"fg"3;820"Swcpvq"µ"qdtc"

fg"Cvyqqf."gnc"ckpfc"gphcvk¦c"swg"owkvq"godqtc"guvc"uglc"octecfc"rqt"

woc"pqv¹xgn"rnwtcnkfcfg"fg"guvknqu"g"hqtocu"nkvgt¹tkcu."uwcu"eqngÂÑgu"fg"

contos denotam aspectos peculiares de sua escrita, comentando especi-

┅ecogpvg"qu"fqku"eqpvqu"gngpecfqu"eqoq"qdlgvq"fc"rtgugpvg"fkuewuu½q.‘

Dancing Girls oferece um breve olhar sobre a desenvoltura da autora: 

ｺQ"Octekcpqｻ"g"ｺFcpÂctkpcuｻ"ncpÂco"wo"qnjct"etÉvkeq"pq"uqpjq"ecpc-

dense do multiculturalismo [...] um tema central da coleção são crises 

fg"tgncekqpcogpvq"swg"tguwnvco"go"eqp┇kvqu"kfgpvkv¹tkqu."go"uwc"ockqt"

rctvg"go"pÉxgn"rguuqcn"g."qecukqpcnogpvg."pcekqpcn0"*rr0"48/49+

Go"ｺVjg"Ocp"htqo"Octuｻ."vtcfw¦kfq"rctc"q"rqtvwiwÅu"eqoq"ｺQ"

Octekcpqｻ."q"ngkvqt"Ä"crtgugpvcfq"µ"lqxgo"Ejtkuvkpg."woc"guvwfcpvg"wpk-

xgtukv¹tkc"swg"ug"xÅ"rtguc"go"woc"tgncÂ½q"eqo"wo"jqogo"cuk¹vkeq"swg"

a aborda em um dia no campus, em busca de direções. O comportamento 

kpeqowo"fguvg"jqogo."q"swcn."c"rtkpeÉrkq."Ä"kpvgtrtgvcfq"eqoq"ugpfq"

fruto de um choque cultural entre ambos, se torna ao mesmo tempo in-

trigante e lisonjeiro para a jovem. É mister destacar que apesar de ela ter 

se assustado com algumas atitudes daquele rapaz, percebe-se também 

wo"crctgpvg"guhqtÂq"fg"eqortggpu½q"g"gpvgpfkogpvq"fguvg"ｺqwvtqｻ."kok-

itcpvg0"Guvg"gzgteÉekq"rqt"rctvg"fc"rtqvciqpkuvc"ug"crtgugpvc"eqoq"woc"

rtgvgpuc"eqpuekÅpekc"fq"rÏu/eqnqpkcn."c"rctvkt"fc"swcn"gnc"ug"rqnkekct¹"c"

vqfq"oqogpvq0"Pq"gpvcpvq."eqoq"q"fguhgejq"pqu"tgxgnct¹."ugt¹"vcodÄo"

rqt"guvc"rquvwtc"swg"c"pcttcvkxc"eqpuvtwkt¹"q"vqo"ktÐpkeq"ugortg"rtgugpvg"

no trabalho da autora. Neste primeiro momento de interação entre as 

personagens, quando o rapaz pede que ela escreva seu nome em um 

pedaço de papel, lê-se:

Ejtkuvkpg"jgukvqw0"Ug"hquug"woc"rguuqc"fg"uwc"ewnvwtc."gnc"vgtkc"rgpucfq"

que ele estava tentando lhe passar uma cantada. [...] Mas este homem 

p½q"gtc"ictÂqo."gtc"guvwfcpvg="p½q"swgtkc"qhgpfÅ/nq0"Pc"ewnvwtc"fgng."

qualquer que fosse, essa troca de nomes em folhas de papel provavel-

mente era uma cortesia formal, tal como dizer obrigada. Ela aceitou a 

caneta.4"*ATWOOD."4225."rr0"32/33+

Cuuko."nkfcpfq"eqo"guugpekcnkuoqu"fg"iÅpgtq."tcÂc"g"encuug.""Cvyqqf"

elabora um complexo jogo em que a personagem se depara com aspi-

tcÂÑgu"nkicfcu"µ"uwc"rtÏrtkc"rqukÂ½q"octikpcnk¦cfc."swg"rcuuco"c"ugt"

rquuÉxgku"pguvc"kpvgtnqewÂ½q"eqo"wo"guvtcpigktq0"Ejtkuvkpg."woc"cnwpc"

uwc"eqowpkfcfg"swg"Ä"fguetkvc"eqoq"ｺocku"cnvc"fq"swg"c"oÄfkc="ｺguvc

vwcnｻ."c"o½g"fk¦kc"swcpfq"gnc"┅ecxc"cpukquc0ｻ "* ."4225."r0"32+0"Pq"

gpvcpvq."q"uÖdkvq"kpvgtguug"swg"cswgng"lqxgo"cuk¹vkeq"fgoqpuvtc"rgtokvg"

tkquc0ｻ "* ."4225."r0"43+0"Go"ugw"guvwfq"uqdtg"q"rÏu/oqfgtpkuoq"g"

c"nkvgtcvwtc"ecpcfgpug."Nkpfc"Jwvejgqp"*3;::+"c┅toc"swg"ｺrctc"ownjgtgu."

c"kpfkxkfwcnkfcfg"vgo"ukfq"htgswgpvgogpvg"fg┅pkfc"rtkoctkcogpvg"cvtc

xÄu"fg"tgncekqpcogpvquｻ"* ."3;::."r0"364+0"Eqphqtog"ngoqu"pcu"

r¹ikpcu"fq"eqpvq."Ejtkuvkpg"rcuuc"gpv½q"c"vgt"wo"pqxq"

fgugptqnct"fguvg"ｺokuvgtkquqｻ"tgncekqpcogpvq<"

Ciqtc."rqtÄo."ceqpvgekc"cniwoc"eqkuc"eqo"gnc"swg"p½q"vkpjc"gzrnkec

cuuko"wo"jqogo."g."ugo"fÖxkfc."ugpvkc/ug"cvtcÉfq"rqt"gnc0 "*

4225."r0"44+

Go"qwvtcu"rcncxtcu."c"tgrtgugpvcÂ½q"uqekcn"fq"ｺecucnｻ"ug"oquvtc"ocku"

Rctcngncogpvg."c"┅iwtc"fcswgng"guvtcpigktq"cuk¹vkeq."c"swcn"ug"eqpu

¦kfqu"rqt"Ejtkuvkpg."uwc"hcoÉnkc"g"cokiqu."Ä"htgswgpvgogpvg"qdnkvgtcfc."

fc"rtqvciqpkuvc"guv¹"ugortg"µ"vqpc0"Guvg"jqogo."xkuvq"rqt"gnc"eqoq"ｺwo"

ictqvq"fg"ecdgnqu"guewtqu"g"fg"wpu"fq¦g"cpquｻ."Ä"tgeqpjgekfq"rgnc"oguoc"

rgnq"ｺswg"go"uwc"hcoÉnkc"ejcocxco"fg"ｷwoc"rguuqc"fg"qwvtc"ewnvwtcｸ<"

qtkgpvcn."ugo"fÖxkfc."godqtc"vcnxg¦"p½q"hquug"ejkpÅuｻ "* ."4225."

r0";."32+0"CnÄo"fkuuq."c"rtqvciqpkuvc"pqvc"swg"gng"ｺejgktcxc"c"eqwxg/┇qt"

eq¦kfc"g"woc"dtknjcpvkpc"fg"octec"fgeqpjgekfcｻ "* ."4225."r0"32+0"

C"guvgtgqvkrkc"gzcegtdcfc"pguvc"rgtegrÂ½q"fcswgng"guvtcpigktq"xck"cq"

gpeqpvtq"fcswknq"swg"Gfyctf"Uckf"fgpwpekc"pq"swg"vcpig"cq"ect¹vgt"

fg"eqpuvtwÂ½q"fq"Qtkgpvg"rgnc"uqekgfcfg"qekfgpvcn."eqp┅iwtcpfq"guvg"

wo"kocikp¹tkq"g"wo"xqecdwn¹tkq"swg"njg"fgtco"tgcnkfcfg"g"rtgugpÂc"

"q"Qekfgpvgｻ"* ."4229."r0"53+0"Pcu"r¹ikpcu"fg"Cvyqqf."guvc"┅iwtc"

[4] “Christine hesitated. If this 

had been a person from her own 

culture she would have thought he 

was trying to pick her up. [...] This 

man was not a waiter though, but 

a student; she didn’t want to of-

fend him. In his culture, whatever 

it was, this exchange of names on 

pieces of paper was probably a 

formal politeness, like saying thank 

you. She took the pen from him.” 

(ATWOOD, 1986, p. 15).
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eqpvgorqt¼pgqｻ0"Rctc"Pkuejkm."q"rcÉu"rcuuqw"c"ug"fguvcect"lwuvcogpvg"

pc"igtcÂ½q"fgncu."c"rctvkt"fg"ogcfqu"fqu"cpqu"fg"3;820"Swcpvq"µ"qdtc"

fg"Cvyqqf."gnc"ckpfc"gphcvk¦c"swg"owkvq"godqtc"guvc"uglc"octecfc"rqt"

woc"pqv¹xgn"rnwtcnkfcfg"fg"guvknqu"g"hqtocu"nkvgt¹tkcu."uwcu"eqngÂÑgu"fg"

┅ecogpvg"qu"fqku"eqpvqu"gngpecfqu"eqoq"qdlgvq"fc"rtgugpvg"fkuewuu½q.‘

ｺQ"Octekcpqｻ"g"ｺFcpÂctkpcuｻ"ncpÂco"wo"qnjct"etÉvkeq"pq"uqpjq"ecpc

fg"tgncekqpcogpvq"swg"tguwnvco"go"eqp┇kvqu"kfgpvkv¹tkqu."go"uwc"ockqt"

rctvg"go"pÉxgn"rguuqcn"g."qecukqpcnogpvg."pcekqpcn0"*rr0"48/49+

Go"ｺVjg"Ocp"htqo"Octuｻ."vtcfw¦kfq"rctc"q"rqtvwiwÅu"eqoq"ｺQ"

Octekcpqｻ."q"ngkvqt"Ä"crtgugpvcfq"µ"lqxgo"Ejtkuvkpg."woc"guvwfcpvg"wpk

xgtukv¹tkc"swg"ug"xÅ"rtguc"go"woc"tgncÂ½q"eqo"wo"jqogo"cuk¹vkeq"swg"

kpeqowo"fguvg"jqogo."q"swcn."c"rtkpeÉrkq."Ä"kpvgtrtgvcfq"eqoq"ugpfq"

wo"crctgpvg"guhqtÂq"fg"eqortggpu½q"g"gpvgpfkogpvq"fguvg"ｺqwvtqｻ."kok

itcpvg0"Guvg"gzgteÉekq"rqt"rctvg"fc"rtqvciqpkuvc"ug"crtgugpvc"eqoq"woc"

rtgvgpuc"eqpuekÅpekc"fq"rÏu/eqnqpkcn."c"rctvkt"fc"swcn"gnc"ug"rqnkekct¹"c"

vqfq"oqogpvq0"Pq"gpvcpvq."eqoq"q"fguhgejq"pqu"tgxgnct¹."ugt¹"vcodÄo"

rqt"guvc"rquvwtc"swg"c"pcttcvkxc"eqpuvtwkt¹"q"vqo"ktÐpkeq"ugortg"rtgugpvg"

Ejtkuvkpg"jgukvqw0"Ug"hquug"woc"rguuqc"fg"uwc"ewnvwtc."gnc"vgtkc"rgpucfq"

p½q"gtc"ictÂqo."gtc"guvwfcpvg="p½q"swgtkc"qhgpfÅ/nq0"Pc"ewnvwtc"fgng."

"* ."4225."rr0"32/33+

Cuuko."nkfcpfq"eqo"guugpekcnkuoqu"fg"iÅpgtq."tcÂc"g"encuug.""Cvyqqf"

tcÂÑgu"nkicfcu"µ"uwc"rtÏrtkc"rqukÂ½q"octikpcnk¦cfc."swg"rcuuco"c"ugt"

rquuÉxgku"pguvc"kpvgtnqewÂ½q"eqo"wo"guvtcpigktq0"Ejtkuvkpg."woc"cnwpc"

mediana que não corresponde aos padrões de beleza estabelecidos por 

uwc"eqowpkfcfg"swg"Ä"fguetkvc"eqoq"ｺocku"cnvc"fq"swg"c"oÄfkc="ｺguvc-

vwcnｻ."c"o½g"fk¦kc"swcpfq"gnc"┅ecxc"cpukquc0ｻ5"*ATWOOD."4225."r0"32+0"Pq"

gpvcpvq."q"uÖdkvq"kpvgtguug"swg"cswgng"lqxgo"cuk¹vkeq"fgoqpuvtc"rgtokvg"

que a mesma se veja como objeto de desejo não só para ele, mas para todo 

seu entorno: �a perseguição que o rapaz lhe movia produziu um estranho 

resultado: misteriosa em si, a perseguição lhe tornara igualmente miste-

tkquc0ｻ6"*ATWOOD."4225."r0"43+0"Go"ugw"guvwfq"uqdtg"q"rÏu/oqfgtpkuoq"g"

c"nkvgtcvwtc"ecpcfgpug."Nkpfc"Jwvejgqp"*3;::+"c┅toc"swg"ｺrctc"ownjgtgu."

c"kpfkxkfwcnkfcfg"vgo"ukfq"htgswgpvgogpvg"fg┅pkfc"rtkoctkcogpvg"cvtc-

xÄu"fg"tgncekqpcogpvquｻ"*HUTCHEON."3;::."r0"364+0"Eqphqtog"ngoqu"pcu"

r¹ikpcu"fq"eqpvq."Ejtkuvkpg"rcuuc"gpv½q"c"vgt"wo"pqxq"status apenas no 

fgugptqnct"fguvg"ｺokuvgtkquqｻ"tgncekqpcogpvq<"

Ciqtc."rqtÄo."ceqpvgekc"cniwoc"eqkuc"eqo"gnc"swg"p½q"vkpjc"gzrnkec-

ção. Um homem a perseguia, um tipo estranho, é verdade, mas ainda 

cuuko"wo"jqogo."g."ugo"fÖxkfc."ugpvkc/ug"cvtcÉfq"rqt"gnc07"*ATWOOD, 

4225."r0"44+

Go"qwvtcu"rcncxtcu."c"tgrtgugpvcÂ½q"uqekcn"fq"ｺecucnｻ"ug"oquvtc"ocku"

forte do que qualquer eventual relação em si. Christine é empoderada 

através de algo que não é, mas que parece ser.

Rctcngncogpvg."c"┅iwtc"fcswgng"guvtcpigktq"cuk¹vkeq."c"swcn"ug"eqpu-

trói ao longo do texto em cima de estereótipos do senso comum, reprodu-

¦kfqu"rqt"Ejtkuvkpg."uwc"hcoÉnkc"g"cokiqu."Ä"htgswgpvgogpvg"qdnkvgtcfc."

como se estivesse se desenvolvendo concomitantemente na narrativa, 

mas sem que o leitor tenha acesso a ela, uma vez que o ponto de vista 

fc"rtqvciqpkuvc"guv¹"ugortg"µ"vqpc0"Guvg"jqogo."xkuvq"rqt"gnc"eqoq"ｺwo"

ictqvq"fg"ecdgnqu"guewtqu"g"fg"wpu"fq¦g"cpquｻ."Ä"tgeqpjgekfq"rgnc"oguoc"

rgnq"ｺswg"go"uwc"hcoÉnkc"ejcocxco"fg"ｷwoc"rguuqc"fg"qwvtc"ewnvwtcｸ<"

qtkgpvcn."ugo"fÖxkfc."godqtc"vcnxg¦"p½q"hquug"ejkpÅuｻ8"*ATWOOD."4225."

r0";."32+0"CnÄo"fkuuq."c"rtqvciqpkuvc"pqvc"swg"gng"ｺejgktcxc"c"eqwxg/┇qt"

eq¦kfc"g"woc"dtknjcpvkpc"fg"octec"fgeqpjgekfcｻ9"*ATWOOD."4225."r0"32+0"

C"guvgtgqvkrkc"gzcegtdcfc"pguvc"rgtegrÂ½q"fcswgng"guvtcpigktq"xck"cq"

gpeqpvtq"fcswknq"swg"Gfyctf"Uckf"fgpwpekc"pq"swg"vcpig"cq"ect¹vgt"

fg"eqpuvtwÂ½q"fq"Qtkgpvg"rgnc"uqekgfcfg"qekfgpvcn."eqp┅iwtcpfq"guvg"

como �uma idéia que tem uma história e uma tradição de pensamento, 

wo"kocikp¹tkq"g"wo"xqecdwn¹tkq"swg"njg"fgtco"tgcnkfcfg"g"rtgugpÂc"no e 

para"q"Qekfgpvgｻ"*SAID."4229."r0"53+0"Pcu"r¹ikpcu"fg"Cvyqqf."guvc"┅iwtc"

do oriental, a quem sequer é dada uma identidade nacional precisa, é 

apresentada de forma muito indireta, principalmente a partir do olhar 

[5] “above the average height; 

“statuesque;” her mother would 

call it when she was straining” 

(ATWOOD, 1986, p. 14).

[6] “his pursuit of her had an 

odd result: mysterious in itself, it 

rendered her equally mysterious” 

(ATWOOD, 1986, p. 28).

[7] “now, however, there was 

something about her that could 

not be explained. A man was 

chasing her, a peculiar sort of 

man, granted, but still a man, and 

he was without doubt attracted to 

her” (ATWOOD, 1986, p. 29).

[8] “a dark-haired boy of twel-

ve or so” [...] what was referred 

to in her family as a ‘person from 

another culture’: oriental without 

a doubt, though perhaps not Chi-

nese” (ATWOOD, 1986, p. 14).

[9] “smelled of cooked cauli-

flower and an unfamiliar brand of 

hair grease” (ATWOOD, 1986, p. 15).
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daqueles que com ela conviveram, como Christine. O comportamento do 

tcrc¦."swg"fg"rgewnkct"vqtpc/ug"p½q/hcevÉxgn."ugortg"lwuvk┅ecfq"pcu"nkpjcu"

fq"vgzvq"eqoq"ugpfq"crgpcu"ｺfkhgtgpÂcu"ewnvwtckuｻ."uÏ"Ä"uqnwekqpcfq"pq"

fguhgejq"fc"jkuvÏtkc0"CrÏu"vÅ/nc"hgkvq"cetgfkvct"swg"guvcxc"crckzqpcfq"g"

subitamente desaparecer, um conhecido de Christine, ao ouvir a história, 

njg"tgxgnc"q"swg"guvctkc"rqt"vt¹u"fcswgng"okuvÄtkq<"

ｷCj."gpv½q"gng"rgiqw"xqeÅ"vcodÄoｸ."fkuug"q"tcrc¦."tkpfq0"ｷVgo"fg"ugt"

q"oguoq"ectc"swg"cpfqw"tqpfcpfq"q"pquuq"cecorcogpvq="xck"hc¦gt"

um ano este verão. Ele seguia todas as moças dessa maneira, um cara 

baixo japonês ou coisa parecida, de óculos, o tempo todo sorridente. 

[...] �Não pode haver dois iguais, tudo se encaixa. Esse era um cara bem 

esquisito�.10"*ATWOOD."4225."r0"48+0"

Na sequência, o policial que estava a par dos momentos de perse-

guição que a personagem havia sofrido telefonou para sua casa com a 

pqvÉekc"fg"swg"q"guvtcpigktq"vgtkc"ukfq"fgrqtvcfq."g."cq"rgtiwpvct/njg"rgnq"

oqvkxq."c"lqxgo"┅ec"ucdgpfq"swg"guvg"ｺeqogÂqw"c"hc¦gt"c"oguoc"eqkuc"

em Montreal, mas desta vez escolheu realmente a mulher errada � a madre 

uwrgtkqtc"fg"wo"eqpxgpvq0ｻ11"*ATWOOD."4225."r0"48+0"

Q"ngkvqt"┅pcnogpvg"ug"f¹"eqpvc"fc"itcpfg"ktqpkc"uqdtg"c"swcn"cswgnc"

jkuvÏtkc"vgtkc"ug"eqpuvtwÉfq0"Ugo"ceguuq"µ"vqvcnkfcfg"fqu"gxgpvqu."eqoq"

crtgiqc"Rkinkc."eqpuvcvc/ug"q"kpgxkv¹xgn"ect¹vgt"fg"rgtfc"rtgugpvg"pq"fg-

ugpxqnxkogpvq"fq"eqpvq<"ｺq"swg"]q"ngkvqt_"eqortggpfg."pc"tgxgncÂ½q"┅pcn."Ä"

swg"c"jkuvÏtkc"swg"vgpvqw"fgekhtct"Ä"hcnuc"g"swg"j¹"qwvtc"vtcoc."ukngpekquc"

g"ugetgvc."c"gng"fguvkpcfc"]000_"C"ctvg"fg"pcttct"Ä"c"ctvg"fc"rgtegrÂ½q"gttcfc"

g"fc"fkuvqtÂ½qｻ"*PIGLIA."4226."r0"325+0"

ｺFcpekpi"Iktnuｻ."qw"ｺFcpÂctkpcuｻ."eqpvq"swg"f¹"vÉvwnq"µ"eqngÂ½q"

fg"Cvyqqf."vcodÄo"tgvtcvc"c"kpvgtnqewÂ½q"gpvtg"woc"lqxgo"ecpcfgpug."

Cpp."rqtÄo."fguvc"xg¦"vcodÄo"hqtc"fg"ugw"rcÉu."tgukfgpvg"go"woc"ecuc"

de estudantes nos Estados Unidos, e um estrangeiro, o qual, de modo 

ukoknct"cq"swg"ug"xkw"go"ｺQ"Octekcpqｻ."Ä"fguetkvq"ugo"swg"ug"gurgek┅swg"

exatamente uma identidade nacional. O rapaz que acabara de alugar o 

swctvq"eqpvÉiwq"eqo"q"fg"Cpp."Ä"fg┅pkfq"rgnc"fqpc"fcswgng"rgpukqpcvq."

c"Utc0"Pqncp."eqoq"xkpfq"ｺfg"wo"fguugu"rcÉugu"¹tcdgu0"Gw"rgpucxc"swg"

usavam turbantes, aquelas coisas assim brancas. Mas ele só usa um 

ejcrÄw"gpitcÂcfq."hgkvq"q"fqu"Ujtkpgtｻ12"*ATWOOD."4225."r0‘399+0"Eqoq"

ug"rqfg"xgt."c"kpegtvg¦c"ug"ocpvÄo."p½q"ugpfq"rquuÉxgn."pgo"oguoq"c"

rctvkt"fc"kpfwogpv¹tkc."ug"ucdgt"ockqtgu"fgvcnjgu"uqdtg"c"vgttc"pcvcn"

fcswgng"jqogo0"Ceguucoqu"crgpcu"gurgewncÂÑgu"rqt"rctvg"fg"woc"ow-

njgt"swg"Ä"ectcevgtk¦cfc"cq"nqpiq"fcu"r¹ikpcu"fq"vgzvq"vcodÄo"owkvq"

rqt"xcnqtgu"g"lwnicogpvqu"fq"ugpuq"eqowo0"Pguvg"tgurgkvq."Uckf"*3;9:+"

rgnqu"swcku"q"Qtkgpvg"Ä"xkuvq0"C"vgngxku½q."qu"┅nogu"g"vqfqu"qu"tgewtuqu"

fc"oÉfkc"vÅo"hqtÂcfq"cu"kphqtocÂÑgu"c"ug"clwuvct"go"oqnfgu"ecfc"xg¦"

ocku"rcftqpk¦cfquｻ"* ."4229."r0"7:+0"Pquuc"rtqvciqpkuvc"fguetgxg"uwc"

ogktcu"r¹ikpcu"fq"eqpvq."rqt"gzgornq."Cpp"tgncvc"q"fk¹nqiq"swg"qwxg"

ｷQk#ｸ0"C"xq¦"cnvc"fc"utc0"Pqncp."gzeguukxcogpvg"ukor¹vkec0"ｷGuvkxg"rgp

ucpfq."ogwu"┅njqu"cfqtctkco"xgt"q"ugw"vtclg"pcvkxq0"Q"ugpjqt"cejc"swg"

rqfgtkc"xguvk/nq"g."fkicoqu."fguegtAｸ

Woc"xq¦"dckzc."kpkpvgnkiÉxgn0

ｷRwzc."swg"Ïvkoq#"IquvctÉcoqu"owkvq"oguoq#ｸ "* ."4225."r0"397+

Uwdugswgpvgogpvg."Cpp"eqp┅toc"uwc"xku½q"fcswgnc"ugpjqtc"cq"

tg┇gvkt<"ｺp½q"u½q"qu"ictqvqu"swg"swgtgo"xÅ/nq0"̨"gncｻ "* ."4225."r0"

397+0"̨"fkipq"fg"pqvc"swg"guvc"qduguu½q"fcswgnc"ugpjqtc"rgnc"xguvkogpvc"

ug"hc¦"rtgugpvg"c"pÉvkfc"kttkvcÂ½q"fc"rtqvciqpkuvc"rqt"p½q"ugt"tgeqpjgekfc"

wo"dkqvkrq"fkhgtgpvg"qw"swcnswgt"dcttgktc"nkpiwÉuvkec."ocu"swg"vcodÄo"Ä"

knwuvtcvkxq"fq"ugpvkogpvq"igtcn"fg"qdnkvgtcÂ½q"fq"ecpcfgpug"hceg"µ"ewnvwtc"

ｷWugo"ugwu"vtclgu"pcvkxquｸ0"

xguvkpfq"pc"tgcnkfcfg"q"ugw"dqo"eqplwpvq"fg"n½0"]000_"C"ownjgt"rtgrctqw"

cswgnc"eqokfc"vqfc"g"p½q"jcxkc"ocku"pkpiwÄo"n¹0"Gnc"┅eqw"tgcnogpvg"

Cokicu"fqu"Guvwfcpvgu"Guvtcpigktqu."uÏ"rctc"ownjgtgu<"cu"guvwfcpvgu"

uw┅ekgpvgogpvg"guvtcpigktc"g"p½q"eqpugiwkw"kocikpct"rqt"swg"pkpiwÄo"

"* ."4225."r0"39:+

pq"ecorq"chgvkxq."fgrctcoq/pqu"eqo"wo"egp¹tkq"fg"vqvcn"guvtcpjcogpvq"

µ"┅iwtc"fq"kokitcpvg"ｺ¹tcdgｻ"pq"oketq/wpkxgtuq"fcswgnc"tgukfÅpekc."go"

[10] “‘So he got you too,’ he said 

laughing. ‘That has to be the same 

guy who was hanging around our 

day camp a year ago this summer. 

He followed all the girls like that. A 

short guy, Japanese or something, 

glasses, smiling all the time.’ […] 

‘There couldn’t be two of them, 

everything fits. This was a pretty 

weird guy’” (ATWOOD, 1986, p. 34).

[11] “was up to the same tricks 

in Montreal but he really picked 

the wrong woman this time – a 

Mother Superior of a convent” 

(ATWOOD, 1986, p. 35).

[12] “is from one of them Ara-

bian countries. Though I thought 

they wore turbans, or not turbans, 

those white things, like. He just 

has this funny hat, sort of like the 

Shriners” (ATWOOD, 1986, p. 213).
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tcrc¦."swg"fg"rgewnkct"vqtpc/ug"p½q/hcevÉxgn."ugortg"lwuvk┅ecfq"pcu"nkpjcu"

fq"vgzvq"eqoq"ugpfq"crgpcu"ｺfkhgtgpÂcu"ewnvwtckuｻ."uÏ"Ä"uqnwekqpcfq"pq"

fguhgejq"fc"jkuvÏtkc0"CrÏu"vÅ/nc"hgkvq"cetgfkvct"swg"guvcxc"crckzqpcfq"g"

njg"tgxgnc"q"swg"guvctkc"rqt"vt¹u"fcswgng"okuvÄtkq<"

ｷCj."gpv½q"gng"rgiqw"xqeÅ"vcodÄoｸ."fkuug"q"tcrc¦."tkpfq0"ｷVgo"fg"ugt"

q"oguoq"ectc"swg"cpfqw"tqpfcpfq"q"pquuq"cecorcogpvq="xck"hc¦gt"

"* ."4225."r0"48+0"

pqvÉekc"fg"swg"q"guvtcpigktq"vgtkc"ukfq"fgrqtvcfq."g."cq"rgtiwpvct/njg"rgnq"

oqvkxq."c"lqxgo"┅ec"ucdgpfq"swg"guvg"ｺeqogÂqw"c"hc¦gt"c"oguoc"eqkuc"

uwrgtkqtc"fg"wo"eqpxgpvq0ｻ "* ."4225."r0"48+0"

Q"ngkvqt"┅pcnogpvg"ug"f¹"eqpvc"fc"itcpfg"ktqpkc"uqdtg"c"swcn"cswgnc"

jkuvÏtkc"vgtkc"ug"eqpuvtwÉfq0"Ugo"ceguuq"µ"vqvcnkfcfg"fqu"gxgpvqu."eqoq"

crtgiqc"Rkinkc."eqpuvcvc/ug"q"kpgxkv¹xgn"ect¹vgt"fg"rgtfc"rtgugpvg"pq"fg

ugpxqnxkogpvq"fq"eqpvq<"ｺq"swg"]q"ngkvqt_"eqortggpfg."pc"tgxgncÂ½q"┅pcn."Ä"

swg"c"jkuvÏtkc"swg"vgpvqw"fgekhtct"Ä"hcnuc"g"swg"j¹"qwvtc"vtcoc."ukngpekquc"

g"ugetgvc."c"gng"fguvkpcfc"]000_"C"ctvg"fg"pcttct"Ä"c"ctvg"fc"rgtegrÂ½q"gttcfc"

g"fc"fkuvqtÂ½qｻ"* ."4226."r0"325+0"

ｺFcpekpi"Iktnuｻ."qw"ｺFcpÂctkpcuｻ."eqpvq"swg"f¹"vÉvwnq"µ"eqngÂ½q"

fg"Cvyqqf."vcodÄo"tgvtcvc"c"kpvgtnqewÂ½q"gpvtg"woc"lqxgo"ecpcfgpug."

Cpp."rqtÄo."fguvc"xg¦"vcodÄo"hqtc"fg"ugw"rcÉu."tgukfgpvg"go"woc"ecuc"

ukoknct"cq"swg"ug"xkw"go"ｺQ"Octekcpqｻ."Ä"fguetkvq"ugo"swg"ug"gurgek┅swg"

swctvq"eqpvÉiwq"eqo"q"fg"Cpp."Ä"fg┅pkfq"rgnc"fqpc"fcswgng"rgpukqpcvq."

c"Utc0"Pqncp."eqoq"xkpfq"ｺfg"wo"fguugu"rcÉugu"¹tcdgu0"Gw"rgpucxc"swg"

ejcrÄw"gpitcÂcfq."hgkvq"q"fqu"Ujtkpgtｻ "* ."4225."r0‘399+0"Eqoq"

ug"rqfg"xgt."c"kpegtvg¦c"ug"ocpvÄo."p½q"ugpfq"rquuÉxgn."pgo"oguoq"c"

rctvkt"fc"kpfwogpv¹tkc."ug"ucdgt"ockqtgu"fgvcnjgu"uqdtg"c"vgttc"pcvcn"

fcswgng"jqogo0"Ceguucoqu"crgpcu"gurgewncÂÑgu"rqt"rctvg"fg"woc"ow

njgt"swg"Ä"ectcevgtk¦cfc"cq"nqpiq"fcu"r¹ikpcu"fq"vgzvq"vcodÄo"owkvq"

estereotipicamente: uma estadunidense de classe média e olhar carregado 

rqt"xcnqtgu"g"lwnicogpvqu"fq"ugpuq"eqowo0"Pguvg"tgurgkvq."Uckf"*3;9:+"

discorre sobre um continuum em que �houve um reforço dos estereótipos 

rgnqu"swcku"q"Qtkgpvg"Ä"xkuvq0"C"vgngxku½q."qu"┅nogu"g"vqfqu"qu"tgewtuqu"

fc"oÉfkc"vÅo"hqtÂcfq"cu"kphqtocÂÑgu"c"ug"clwuvct"go"oqnfgu"ecfc"xg¦"

ocku"rcftqpk¦cfquｻ"*SAID."4229."r0"7:+0"Pquuc"rtqvciqpkuvc"fguetgxg"uwc"

principal interlocutora de forma bastante consciente e irônica. Nas pri-

ogktcu"r¹ikpcu"fq"eqpvq."rqt"gzgornq."Cpp"tgncvc"q"fk¹nqiq"swg"qwxg"

entre o novo morador e a sra. Nolan:

ｷQk#ｸ0"C"xq¦"cnvc"fc"utc0"Pqncp."gzeguukxcogpvg"ukor¹vkec0"ｷGuvkxg"rgp-

ucpfq."ogwu"┅njqu"cfqtctkco"xgt"q"ugw"vtclg"pcvkxq0"Q"ugpjqt"cejc"swg"

rqfgtkc"xguvk/nq"g."fkicoqu."fguegtAｸ

Woc"xq¦"dckzc."kpkpvgnkiÉxgn0

ｷRwzc."swg"Ïvkoq#"IquvctÉcoqu"owkvq"oguoq#ｸ13"*ATWOOD."4225."r0"397+

Uwdugswgpvgogpvg."Cpp"eqp┅toc"uwc"xku½q"fcswgnc"ugpjqtc"cq"

tg┇gvkt<"ｺp½q"u½q"qu"ictqvqu"swg"swgtgo"xÅ/nq0"̨"gncｻ14"*ATWOOD."4225."r0"

397+0"̨"fkipq"fg"pqvc"swg"guvc"qduguu½q"fcswgnc"ugpjqtc"rgnc"xguvkogpvc"

de outras culturas se faz presente em outro momento da narrativa, em que 

ug"hc¦"rtgugpvg"c"pÉvkfc"kttkvcÂ½q"fc"rtqvciqpkuvc"rqt"p½q"ugt"tgeqpjgekfc"

como estrangeira, fato que se explica muito provavelmente por ela não ter 

wo"dkqvkrq"fkhgtgpvg"qw"swcnswgt"dcttgktc"nkpiwÉuvkec."ocu"swg"vcodÄo"Ä"

knwuvtcvkxq"fq"ugpvkogpvq"igtcn"fg"qdnkvgtcÂ½q"fq"ecpcfgpug"hceg"µ"ewnvwtc"

dos Estados Unidos. Ela então narra, com deboche, o fracasso de uma 

pequena festa que Mrs. Nolan havia planejado. Lê-se:

ｷWugo"ugwu"vtclgu"pcvkxquｸ0"Ela atendera ao convite por senso de dever, 

bem como por ironia. Esperem até darem uma olhada no meu traje 

nativo, pensou ela, contemplando os sapatos de neve e a parca, mas 

xguvkpfq"pc"tgcnkfcfg"q"ugw"dqo"eqplwpvq"fg"n½0"]000_"C"ownjgt"rtgrctqw"

cswgnc"eqokfc"vqfc"g"p½q"jcxkc"ocku"pkpiwÄo"n¹0"Gnc"┅eqw"tgcnogpvg"

aborrecida, e eu, constrangida por ela. Era uma dessas reuniões das 

Cokicu"fqu"Guvwfcpvgu"Guvtcpigktqu."uÏ"rctc"ownjgtgu<"cu"guvwfcpvgu"

e as mulheres de estudantes. Ela obviamente não achou que eu fosse 

uw┅ekgpvgogpvg"guvtcpigktc"g"p½q"eqpugiwkw"kocikpct"rqt"swg"pkpiwÄo"

mais comparecera.15"*ATWOOD."4225."r0"39:+

Na presente história, contudo, ao invés de uma trama de obsessão 

pq"ecorq"chgvkxq."fgrctcoq/pqu"eqo"wo"egp¹tkq"fg"vqvcn"guvtcpjcogpvq"

µ"┅iwtc"fq"kokitcpvg"ｺ¹tcdgｻ"pq"oketq/wpkxgtuq"fcswgnc"tgukfÅpekc."go"

[13] “‘Hi’, Mrs. Nolan’s voice loud, 

overly friendly. ‘I was wondering, 

my kids would love to see your na-

tive costume. You think you could 

put it on, like, and come down?’ / 

A soft voice, unintelligible. / ‘Gee, 

that’s great! We’d sure appreciate 

it!’” (ATWOOD, 1986, p. 210).

[14] “It isn’t those kids who want 

to see him, she thought, it’s her” 

(ATWOOD, 1986, p. 210).

[15] “‘Wear your native cos-

tumes’. She had responded to 

the invitation out of a sense 

of duty, as well as one of irony. 

Wait till they get a load of my 

native costume, she’d thought, 

contemplating snowshoes and 

a parka actually putting on her 

good blue wool suit. [...] She 

had all this food ready, and not 

a single other person was there. 

She was really upset, and I was so 

embarrassed for her. It was some 

Friends of Foreign Students thing. 

She obviously didn’t think I was 

foreign enough, and she couldn’t 

figure out why no one else came.” 

( ATWOOD, 1986, pp. 213-214)
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swg"ecfc"wo"fqu"oqtcfqtgu"xkpjc"fg"wo"rcÉu"fkhgtgpvg0"Cq"rcuuq"swg"q"

ut0"g"c"utc0"Pqncp."qu"rtqrtkgv¹tkqu."u½q"guvcfwpkfgpugu."Cpp."Ä"ecpcfgpug"

g"j¹"vcodÄo"wo"rgswgpq"itwrq"fg"ocvgo¹vkequ."fqku"jqogpu"g"woc"

ownjgt."fg"Jqpi"Mqpi"uqocfqu"µswgng"pqxq"oqtcfqt"okuvgtkquq0"CnÄo"

de não sabermos exatamente sua origem, neste conto em momento algum 

q"rgtuqpcigo"vgo"hcnc0"Q"vgzvq"fguetgxg"crgpcu"twoqtgu"kpfgekht¹xgku"

g"eqogpv¹tkqu"vgekfqu"gpvtg"Cpp"g"c"utc0"Pqncp0"Guvg"jqogo."swg"rcuuc"

a maior parte do tempo dentro da casa sem se ter nenhuma ocupação 

que seja do conhecimento delas, tem apenas o estranho comportamento 

de vez por outra pedir emprestado um aspirador de pó, o que desperta 

curiosidade e suspeita em ambas. No desfecho do conto, ele resolve dar 

uma festa em seu quarto na companhia de algumas dançarinas e acaba 

sendo expulso por mau comportamento. 

Wo"qwvtq"hcvq"vqtpc"guvg"tgncvq"ckpfc"ocku"rgewnkct0"Cq"uckt"fc"ecuc"

ugo"pgpjwo"fg"ugwu"rgtvgpegu."Otu0"Pqncp"tgxgnc"rctc"Cpp<"

Ocu"swgt"ucdgt"fg"woc"eqkucA"Gng"p½q"vkpjc"pcfc"pq"swctvq0"Pcfkpjc0"

UÏ"woc"ocnc"xgnjc"]000_"Gng"pwpec"lqiqw"hqtc"c"rqgktc0"Guvcxc"vqfc"n¹"pq"

qwvtq"ecpvq"fq"swctvq0"Cejq"swg"guxc¦kcxc"q"uceq"g"fgkzcxc"c"rqgktc"

n¹0"Gw"p½q"gpvgpfq016"*ATWOOD."4225."r0"3:9+0

Nota-se assim que, em partes, as considerações feitas em relação 

cq"ｺOctekcpqｻ"ug"crtqzkoco"fguvg"okuvgtkquq"gptgfq0"Ocku"woc"xg¦."

nkfcoqu"eqo"uwdlgvkxkfcfgu"p½q/jgigoÐpkecu."qtc"fg"ownjgtgu."Cpp"

g"Otu0"Pqncp."qtc"fq"guvtcpigktq"fq"qtkgpvg."guvg"uwrquvq"ｺ¹tcdgｻ0"Cq"

gxkvct"swg"ug"hcÂc"swcnswgt"cuugtvkxc"fg┅pkvkxc"go"vqtpq"fguvg"jqogo"

e sua verdadeira identidade, a narrativa entra em consonância com as 

rcncxtcu"fg"Jqygnnu"*4228+."swcpfq"guvc"c┅toc"swg"gzkuvgo"ｺukpcku"fg"

wo"pqxq"kpvgtguug"etÉvkeq"pc"┅eÂ½q"fg"Cvyqqf."go"swg"c"ｷxgtfcfgｸ"go"

seus romances é vista como um constructo oscilante, ou uma série de 

lqiqu"fg"gurgnjqｻ17"*HOWELLS."4228."r0"90"VtcfwÂ½q"okpjc+0"C"qduew-

ridade sempre presente em toda e qualquer descrição da personagem 

deixa igualmente em aberto qualquer interpretação por parte do leitor. 

Rtgugpvg"pcu"r¹ikpcu"fq"vgzvq"go"twÉfqu"swg"p½q"ug"vtcpuhqtoco"go"

ugpvgpÂcu"eqortggpuÉxgku"g"xkuvq"ugortg"fg"tgncpeg."qw"fg"equvcu."guvc"

narrativa que se desenvolve de forma indireta, a partir destes rumores do 

swctvq"cq"ncfq."Ä"dcuvcpvg"xcic"cvÄ"oguoq"pc"fguetkÂÑgu"hÉukecu0"C"utc0"

Pqncp"fgkzc"q"ngkvqt"ckpfc"ocku"eqphwuq"swcpfq."nqiq"crÏu"vgt"c┅tocfq"

swg"guvg"fgxgtkc"ugt"fq"Qtkgpvg"OÄfkq."c┅toc<"ｺgng"p½q"og"rctgeg"owk-

vq"¹tcdg0"Vgo"wocu"vcvwcigpu"pq"tquvq."ocu"Ä"tgcnogpvg"citcf¹xgnｻ18 

*ATWOOD."4225."r0"399+0

Go"ugw"guvwfq"uqdtg"q"eqpvq"ecpcfgpug."Pkuejkm"*4229+"gphcvk¦c"

swg"guvg"ug"fgugpxqnxgw"pq"uÄewnq"ZZ"rtgfqokpcpvgogpvg"fgpvtq"fg"

swg"cu"qdtcu"fg"Cvyqqf"

crtgugpvco"ectcevgtÉuvkecu"tgcnkuvcu."ocu"vcodÄo"rÏu/oqfgtpcu"ogvc

┅eekqpcku"pq"oguoq"vgzvq."c"vcn"rqpvq"swg"c"pqxc"xctkcÂ½q"ｺpgqttgcnku

vcｻ"fq"eqpvq"ecpcfgpug"eqpvgorqt¼pgq"uwigtg"pqxcu"ecvgiqtkcu."eqoq"

rqt"gzgornq"ｺ┅eÂ½q"kpvgtetw¦cfcｻ0 "* ."4229."r0"59+

Fgpvtq"fguvcu"hqtocu"crctgpvgogpvg"eqpuqnkfcfcu"fq"hc¦gt"nkvgt¹tkq."

Cvyqqf"dwuec"gpv½q"pqxcu"hwpÂÑgu"g"ecokpjqu"rctc"c"gncdqtcÂ½q"fguvcu"

uwdlgvkxkfcfgu"okpqtkv¹tkcu0"Pqu"eqpvqu"cswk"cpcnkucfqu."cq"eqpvt¹tkq"fq"

swg"ug"rquvwnc"cegtec"fc"┅eÂ½q"rÏu/oqfgtpc"fg"Jwvejgqp."p½q"ug"gpeqp

pc"ogv¹hqtc"fg"Rkinkc"*3;;;+."swg"f¹"vÉvwnq"c"guvg"ctvkiq<"ｺq"swg"wo"tgncvq"

swgt"fk¦gt"pÏu"uÏ"gpvtgxgoqu"pq"┅pcn<"fg"rtqpvq."crctgeg"wo"fguxkq."

woc"owfcpÂc"fg"tkvoq."cniq"gzvgtpq="cniq"swg"guv¹"pq"swctvq"cq"ncfq

Gpv½q."eqpjgegoqu"c"jkuvÏtkc"g"rqfgoqu"eqpenwktｻ0"* ."4226."r0"328+0"

C"tgcn"jkuvÏtkc"fguvg"uwlgkvq."xk¦kpjq"fg"Cpp."ug"fgugpxqnxg"crgpcu"

cq"nqpiq"fcswknq"swg"p½q"guv¹"pc"uwrgthÉekg"fq"vgzvq0"Fg"oqfq"cp¹nqiq"cq"

fguhgejq"fg"ｺQ"Octekcpqｻ."rgtegdg/ug"swg"q"guvtcpjcogpvq"etkcfq"rgnq"

kokitcpvg"p½q"ug"lwuvk┅ec"c"rctvkt"fg"dcttgktcu"ewnvwtcku"qw"fc"kfgpvkfcfg"

pcekqpcn"fq"oguoq0"Cuuko."Cvyqqf"hc¦"eqo"swg"pquucu"etgpÂcu."l¹"fg

uguvcdknk¦cfcu"fgufg"q"kpÉekq"fq"tgncvq."kornqfco"go"wo"enÉocz"swg"p½q"

┅tocpfq"sw½q"ht¹igku"u½q"guvcu"xgtfcfgu"cuuwokfcu"fg"hqtoc"itcvwkvc0

Eqkpekfgpvgogpvg."pq"┅pcn"fg"codcu"cu"jkuvÏtkcu."fgrctcoq/pqu"

eqo"cu"rtqvciqpkuvcu"go"wo"rtqeguuq"fg"┅eekqpcnk¦cÂ½q."pwoc"vgpvcvk

vgxg"fg"rctct"fg"qnjct"cu"hqvqitc┅cu0"Kpeqoqfcxco/pc"fgocku."hc¦kco/njg"

ocn="guvcxc"eqogÂcpfq"c"vgt"rgucfgnqu."go"swg"gng"gpvtcxc"rgncu"rqtvcu"

fguhg¦"fq"crctgnjq"fg"vgngxku½q"g"rcuuqw"c"ngt"tqocpegu"fq"uÄewnq"ZKZ"

]000_"Swcpfq."ckpfc"cuuko."rgpucxc"pgng."fk¦kc"rctc"uk"oguoc"swg"gng"hqtc"

gpigpjquq"g"ucic¦"q"uw┅ekgpvg"rctc"uqdtgxkxgt."ocku"qw"ogpqu."pq"rcÉu"

fgnc."nqiq"gng"egtvcogpvg"ucdgtkc"uqdtgxkxgt"go"ugw"rtÏrtkq"rcÉu."qpfg"

eqpjgekc"c"nÉpiwc0 "* ."4225."r0"4:+

[16] “‘But you know? He didn’t 

have no things in there. Not one. 

Just an old empty suitcase?” [...] 

“Well, he never threw away the 

dirt. There it all was, in the other 

corner of the room. He must’ve 

just emptied it out and left it 

there’” (ATWOOD, 1986, p. 225)

[17] “signs of a new critical in-

terest in the artifice of Atwood’s 

fiction, where ‘truth’ in her novels 

is seen as a ‘shifting construct, or 

a series of tricks with mirrors’” 

(HOWELLS, 2006, p. 7).

[18] “he don’t look much like an 

Arab to me. He’s got these tattoo 

marks on his face. But he’s real 

nice” (ATWOOD, 1986, p. 213).
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swg"ecfc"wo"fqu"oqtcfqtgu"xkpjc"fg"wo"rcÉu"fkhgtgpvg0"Cq"rcuuq"swg"q"

ut0"g"c"utc0"Pqncp."qu"rtqrtkgv¹tkqu."u½q"guvcfwpkfgpugu."Cpp."Ä"ecpcfgpug"

g"j¹"vcodÄo"wo"rgswgpq"itwrq"fg"ocvgo¹vkequ."fqku"jqogpu"g"woc"

ownjgt."fg"Jqpi"Mqpi"uqocfqu"µswgng"pqxq"oqtcfqt"okuvgtkquq0"CnÄo"

q"rgtuqpcigo"vgo"hcnc0"Q"vgzvq"fguetgxg"crgpcu"twoqtgu"kpfgekht¹xgku"

g"eqogpv¹tkqu"vgekfqu"gpvtg"Cpp"g"c"utc0"Pqncp0"Guvg"jqogo."swg"rcuuc"

Wo"qwvtq"hcvq"vqtpc"guvg"tgncvq"ckpfc"ocku"rgewnkct0"Cq"uckt"fc"ecuc"

ugo"pgpjwo"fg"ugwu"rgtvgpegu."Otu0"Pqncp"tgxgnc"rctc"Cpp<"

Ocu"swgt"ucdgt"fg"woc"eqkucA"Gng"p½q"vkpjc"pcfc"pq"swctvq0"Pcfkpjc0"

UÏ"woc"ocnc"xgnjc"]000_"Gng"pwpec"lqiqw"hqtc"c"rqgktc0"Guvcxc"vqfc"n¹"pq"

qwvtq"ecpvq"fq"swctvq0"Cejq"swg"guxc¦kcxc"q"uceq"g"fgkzcxc"c"rqgktc"

n¹0"Gw"p½q"gpvgpfq0 "* ."4225."r0"3:9+0

cq"ｺOctekcpqｻ"ug"crtqzkoco"fguvg"okuvgtkquq"gptgfq0"Ocku"woc"xg¦."

nkfcoqu"eqo"uwdlgvkxkfcfgu"p½q/jgigoÐpkecu."qtc"fg"ownjgtgu."Cpp"

g"Otu0"Pqncp."qtc"fq"guvtcpigktq"fq"qtkgpvg."guvg"uwrquvq"ｺ¹tcdgｻ0"Cq"

gxkvct"swg"ug"hcÂc"swcnswgt"cuugtvkxc"fg┅pkvkxc"go"vqtpq"fguvg"jqogo"

rcncxtcu"fg"Jqygnnu"*4228+."swcpfq"guvc"c┅toc"swg"gzkuvgo"ｺukpcku"fg"

wo"pqxq"kpvgtguug"etÉvkeq"pc"┅eÂ½q"fg"Cvyqqf."go"swg"c"ｷxgtfcfgｸ"go"

lqiqu"fg"gurgnjqｻ "* ."4228."r0"90"VtcfwÂ½q"okpjc+0"C"qduew

Rtgugpvg"pcu"r¹ikpcu"fq"vgzvq"go"twÉfqu"swg"p½q"ug"vtcpuhqtoco"go"

ugpvgpÂcu"eqortggpuÉxgku"g"xkuvq"ugortg"fg"tgncpeg."qw"fg"equvcu."guvc"

swctvq"cq"ncfq."Ä"dcuvcpvg"xcic"cvÄ"oguoq"pc"fguetkÂÑgu"hÉukecu0"C"utc0"

Pqncp"fgkzc"q"ngkvqt"ckpfc"ocku"eqphwuq"swcpfq."nqiq"crÏu"vgt"c┅tocfq"

swg"guvg"fgxgtkc"ugt"fq"Qtkgpvg"OÄfkq."c┅toc<"ｺgng"p½q"og"rctgeg"owk

vq"¹tcdg0"Vgo"wocu"vcvwcigpu"pq"tquvq."ocu"Ä"tgcnogpvg"citcf¹xgnｻ

* ."4225."r0"399+0

Go"ugw"guvwfq"uqdtg"q"eqpvq"ecpcfgpug."Pkuejkm"*4229+"gphcvk¦c"

swg"guvg"ug"fgugpxqnxgw"pq"uÄewnq"ZZ"rtgfqokpcpvgogpvg"fgpvtq"fg"

uma estrutura neorrealista ou modernista. No entanto, o autor reconhece 

swg"cu"qdtcu"fg"Cvyqqf"

crtgugpvco"ectcevgtÉuvkecu"tgcnkuvcu."ocu"vcodÄo"rÏu/oqfgtpcu"ogvc-

┅eekqpcku"pq"oguoq"vgzvq."c"vcn"rqpvq"swg"c"pqxc"xctkcÂ½q"ｺpgqttgcnku-

vcｻ"fq"eqpvq"ecpcfgpug"eqpvgorqt¼pgq"uwigtg"pqxcu"ecvgiqtkcu."eqoq"

rqt"gzgornq"ｺ┅eÂ½q"kpvgtetw¦cfcｻ019"*NISCHIK."4229."r0"59+

Fgpvtq"fguvcu"hqtocu"crctgpvgogpvg"eqpuqnkfcfcu"fq"hc¦gt"nkvgt¹tkq."

Cvyqqf"dwuec"gpv½q"pqxcu"hwpÂÑgu"g"ecokpjqu"rctc"c"gncdqtcÂ½q"fguvcu"

uwdlgvkxkfcfgu"okpqtkv¹tkcu0"Pqu"eqpvqu"cswk"cpcnkucfqu."cq"eqpvt¹tkq"fq"

swg"ug"rquvwnc"cegtec"fc"┅eÂ½q"rÏu/oqfgtpc"fg"Jwvejgqp."p½q"ug"gpeqp-

tra a fragmentação em si, mas uma divisão do plano narrativo em que o 

aquilo que é obscuro é vital para o desenrolar do texto, como sugerido 

pc"ogv¹hqtc"fg"Rkinkc"*3;;;+."swg"f¹"vÉvwnq"c"guvg"ctvkiq<"ｺq"swg"wo"tgncvq"

swgt"fk¦gt"pÏu"uÏ"gpvtgxgoqu"pq"┅pcn<"fg"rtqpvq."crctgeg"wo"fguxkq."

woc"owfcpÂc"fg"tkvoq."cniq"gzvgtpq="cniq"swg"guv¹"pq"swctvq"cq"ncfq. 

Gpv½q."eqpjgegoqu"c"jkuvÏtkc"g"rqfgoqu"eqpenwktｻ0"*PIGLIA."4226."r0"328+0"

C"tgcn"jkuvÏtkc"fguvg"uwlgkvq."xk¦kpjq"fg"Cpp."ug"fgugpxqnxg"crgpcu"

cq"nqpiq"fcswknq"swg"p½q"guv¹"pc"uwrgthÉekg"fq"vgzvq0"Fg"oqfq"cp¹nqiq"cq"

fguhgejq"fg"ｺQ"Octekcpqｻ."rgtegdg/ug"swg"q"guvtcpjcogpvq"etkcfq"rgnq"

kokitcpvg"p½q"ug"lwuvk┅ec"c"rctvkt"fg"dcttgktcu"ewnvwtcku"qw"fc"kfgpvkfcfg"

pcekqpcn"fq"oguoq0"Cuuko."Cvyqqf"hc¦"eqo"swg"pquucu"etgpÂcu."l¹"fg-

uguvcdknk¦cfcu"fgufg"q"kpÉekq"fq"tgncvq."kornqfco"go"wo"enÉocz"swg"p½q"

tem qualquer explicação, a não ser elucubrações das protagonistas, con-

┅tocpfq"sw½q"ht¹igku"u½q"guvcu"xgtfcfgu"cuuwokfcu"fg"hqtoc"itcvwkvc0

Eqkpekfgpvgogpvg."pq"┅pcn"fg"codcu"cu"jkuvÏtkcu."fgrctcoq/pqu"

eqo"cu"rtqvciqpkuvcu"go"wo"rtqeguuq"fg"┅eekqpcnk¦cÂ½q."pwoc"vgpvcvk-

va de assimilar o que acabara de lhes ocorrer. Christine, agora vivendo 

dentro das expectativas de sua comunidade, 

vgxg"fg"rctct"fg"qnjct"cu"hqvqitc┅cu0"Kpeqoqfcxco/pc"fgocku."hc¦kco/njg"

ocn="guvcxc"eqogÂcpfq"c"vgt"rgucfgnqu."go"swg"gng"gpvtcxc"rgncu"rqtvcu"

envidraçadas da casa de sua mãe usando o paletó surrado [...] Ela se 

fguhg¦"fq"crctgnjq"fg"vgngxku½q"g"rcuuqw"c"ngt"tqocpegu"fq"uÄewnq"ZKZ"

]000_"Swcpfq."ckpfc"cuuko."rgpucxc"pgng."fk¦kc"rctc"uk"oguoc"swg"gng"hqtc"

gpigpjquq"g"ucic¦"q"uw┅ekgpvg"rctc"uqdtgxkxgt."ocku"qw"ogpqu."pq"rcÉu"

fgnc."nqiq"gng"egtvcogpvg"ucdgtkc"uqdtgxkxgt"go"ugw"rtÏrtkq"rcÉu."qpfg"

eqpjgekc"c"nÉpiwc020"*ATWOOD."4225."r0"4:+

[19] “The vast oeuvre of such au-

thors as Atwood and Gallant dis-

plays realist, but also metafiction-

al postmodernist characteristics 

in one and the same text, to such 

an extent that the new, ‘neoreal-

ist’ variety of the contemporary 

Canadian short story suggests 

new labels such as ‘crossover 

fiction’ (David Lodge)” (NISCHIK, 

2007, p. 37).

[20] “had to stop looking at 

the pictures. It bothered her too 

much, it was bad for her; she was 

beginning to have nightmares in 

which he was coming through 

the French doors of her moth-

er’s house in his shabby jack-

et […] She gave her television 

set away and took to reading 

 nineteenth-century novels […] 

When, despite herself she would 

think about him, she would tell 

herself that he had been crafty 

and agile-minded enough to sur-

vive, more or less, in her country, 

so surely he would be able to do it 

in his own, where he knew the lan-

guage” (ATWOOD, 1986, pp.  36-37).
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Cpp"vcodÄo"eqpvkpwc"ejgkc"fg"kpfcicÂÑgu"swg"lcocku"rqfgt½q"ugt"

solucionadas acerca daquele misterioso rapaz, e, ao invés de nutrir o 

remorso por nunca ter tido a coragem de abrir a porta e ver o que se 

passava naquele quarto no dia em que a sra. Nolan o expulsara com seus 

cokiqu"g"ｺcu"fcpÂctkpcuｻ."c"rtqvciqpkuvc"vcodÄo"ug"rgic"eqpuvtwkpfq"

woc"pcttcvkxc"rctc"uk."c"rctvkt"fg"wo"codkgpvg"rctcfkuÉceq."go"swg"

itwrqu"fg"rguuqcu"ecokpjcxco"hgnk¦gu"gpvtg"cu"¹txqtgu."fg"o½qu"fcfcu."

não apenas aos pares, mas três, quatro, cinco. O homem do quarto 

xk¦kpjq"guvcxc"n¹."go"ugwu"vtclgu"vÉrkequ."g"qu"ocvgo¹vkequ."vqfqu"go"

vtclgu"vÉrkequ0"́"dgktc"fq"tkcejq"wo"jqogo"vqecxc"┇cwvc="g"c"ugw"tgfqt."

go"nqpicu"xguvgu"┇qtkfcu"g"ejkpgncu"nkn¹u."qu"ecdgnqu"twkxqu"┇wvwcpfq"

em torno dos seus rostos rosados, sorrindo seus sorrisos holandeses, 

as dançarinas dançavam lentamente.21"*ATWOOD."4225."r0"3::+

Guvgu"┅pcku"kpcecdcfqu"rctc"cu"rtqvciqpkuvcu."qu"swcku"uwigtgo"

woc"ucÉfc"ogvc┅eekqpcn."geqco"c"ktqpkc"g"c"fguguvcdknk¦cÂ½q"fg"ecvgiq-

tkcu"tgeqttgpvgu"pc"guetkvc"fg"Cvyqqf0"Rctc"codcu"cu"rgtuqpcigpu."woc"

trajetória foi delineada tal qual um duelo, um jogo, contudo, em que não 

j¹"xgpegfqtcu."ocu"eqorgvkfqtcu"fgttqvcfcu"rqt"uk"oguocu0 
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[21] “groups of people were 

walking happily among the trees, 

holding hands, not just in twos 

but in threes, fours, fives. The 

man from next door was there, 

in his native costume, and the 

mathematicians, they were all 

in their native costumes. Beside 

the stream a man was playing 

the flute; and around him, in long 

flowered robes and mauve scuq-

ies, their auburn hais floating 

around their healthy pink faces, 

smiling their Dutch smiles, the 

dancing girls were sedately danc-

ing” (ATWOOD, 1986, p. 227).



79UM RUMOR NO QUARTO AO LADO _ THIAGO M. MOYANO

Cpp"vcodÄo"eqpvkpwc"ejgkc"fg"kpfcicÂÑgu"swg"lcocku"rqfgt½q"ugt"

cokiqu"g"ｺcu"fcpÂctkpcuｻ."c"rtqvciqpkuvc"vcodÄo"ug"rgic"eqpuvtwkpfq"

woc"pcttcvkxc"rctc"uk."c"rctvkt"fg"wo"codkgpvg"rctcfkuÉceq."go"swg"

itwrqu"fg"rguuqcu"ecokpjcxco"hgnk¦gu"gpvtg"cu"¹txqtgu."fg"o½qu"fcfcu."

xk¦kpjq"guvcxc"n¹."go"ugwu"vtclgu"vÉrkequ."g"qu"ocvgo¹vkequ."vqfqu"go"

vtclgu"vÉrkequ0"́"dgktc"fq"tkcejq"wo"jqogo"vqecxc"┇cwvc="g"c"ugw"tgfqt."

go"nqpicu"xguvgu"┇qtkfcu"g"ejkpgncu"nkn¹u."qu"ecdgnqu"twkxqu"┇wvwcpfq"

"* ."4225."r0"3::+

Guvgu"┅pcku"kpcecdcfqu"rctc"cu"rtqvciqpkuvcu."qu"swcku"uwigtgo"

woc"ucÉfc"ogvc┅eekqpcn."geqco"c"ktqpkc"g"c"fguguvcdknk¦cÂ½q"fg"ecvgiq

tkcu"tgeqttgpvgu"pc"guetkvc"fg"Cvyqqf0"Rctc"codcu"cu"rgtuqpcigpu."woc"

j¹"xgpegfqtcu."ocu"eqorgvkfqtcu"fgttqvcfcu"rqt"uk"oguocu0
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